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TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPED 
Per Year +» 17s. 4d. le e. 13s. 0d. 
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»» Quarter .. ss we. ~ eo 88. 3d. 
Payable in advance. 
* CHEQUES AND Post-OrFicEk ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-street, Lonpox, E.C, 


Orricrs: 201, Recent STREET, 


AND 
59, Fixer STreet, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








TERMS FOR ADVERTISING. 


Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, Apams anp Francs, 59, Fleet Street 
(not to the Eprror). All Advertisements must be 
PAID IN ADVANCE. 








qu ORCHESTRA for the CONTINENT. 


Messrs. W. S. Kirkiaxp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
terms :— 








FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter. 

ITALY, SPAIN, SWITZERLAND, and GERMANY. 
8 francs 50 cents. per quarter. 





W. 8. KIRKLAND, 27, RUE pe RICHELIEU, PARIS. 





N ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGE’s-RoAD, Warwick-square, Belgravia. 


N DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mrrzter & Co., 35, Great Marl- 
borough-street, Regent-street, W. 








MSS BERRY GREENING visits St. John’s- 
: wood and Kilburn every Tuesday for the purpose of 
giving lessons in Singing ; Belgravia every Wednesday ; Isling- 
ton every Thursday ; Norwood every Friday; Clapham Park 
every Saturday. Lessons in her own neighbourhood ( Bayswater 
every Monday. For terms address Messrs, CuarrELL & Co., 
50, New Bond-street, W. 


N ADAME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive en- 
gagements. Address, 1, Clarence-place, Clapham-road, 8. 


ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty's Theatres, is at liberty 
caccept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 











N DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be add d to her resid » 28, 
Asinepon ViL1as, Kensington, Ww. 


M*® J. AUGUSTUS HUGHES (Soprano). 
Lessons 1n Vorck Propvuction AND VOCALISATION, 


according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 








Address—21, Harrington-street, Mornington-crescent, N.W. 





\ ADAME BERGER-LASCELLES requests all 
a applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YorkK-STREET, Portman-square, W. 


N ADAME ROUS begs to announce that she 

has tesnmed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Uprgx CHABLOTTE-STREET, Fitzroy-square, 
or CrawER & Co, 


SYDNEY SMITH’S 
FOUR 
NEW PIECES. 
NORMA. 
Fantasia on Bellini’s Opera. 
Price Four Shillings. 


STORM AT 


Musical Picture. 
Price Four Shillings. 


HAYDN’S AUSTRIAN HYMN. 


Fantasia. 
Price Four Shillings. 


HARMONIES DU SOIR. 


Morceau Elegant. 
Price Four Shillings. 





THE SEA. 











“Mr. Sydney Smith is one of our most prolific writers for the 
pianoforte, and one of the most popular. The above are four 
capital pieces for players who can command delicate taste and 
brilliancy of execution.”—Orchestra, August 25th. 


LONDON : 
ASHDOWN & PARRY, 
18, HANOVER SQUARE. 





T HE BROUSIL FAMILY. 


Reappearance of the well known’ Brousil Family in 
ENGLAND, who have been for the last three years on the 
Continent, are open for engagements. All communications to 
be addressed to The Brousil Family, care of Mr. Oxtivisr, 
19, Old Bond-street. 


\ R. DAVID MIRANDA (Primo Tenore), of 

the Theatres Royal Covent Garden and Drury Lane, and 
Academy of Music, New York, will SING (in Edinburgh) at 
the ‘Saturday Popular Concerts” on the 6th and 13th of 
October. All letters of engagements (en route) to be forwarded 
to his residence, 18, ALFRED-PLACE, Bedford-square, W.C. 


M*: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Joun Raoprs, Crorpon, 8. 

















M8; HOWARD PAUL will Sina “THE 
TWINS” at Scarborough, Whitby, Buxton, Llandudno, 

Southport, Blackpool, Fleetwood, Aberystwith, and Carnarvon, 
Published by Cramer & Co. Limited, 201, Regent street, W. 





i R. FRANCIS SAVILE CLARKE receives 

and attends pupils for elementary instruction on the 
Piano and Violin. For terms, &c., apply at 7, Leamington 
Road Villas, Westbourne Park, W. 








VHE GREAT VANCE will Srnec the celebrated 

_ new Comic Song, “THE GALLOPING SNOB OF 
ROTTEN ROW,” every night at the principal Music Halls. 
Post free from Cramer & Co. for 18 stamps. 





ANTED, immediately, a respectable, gen- | 
tlemanly young man as Assistant to a Professor of 
Music. Unexceptionable references required, Salary, &c. on 
application. Apply to Mr. J. W. Marshall, Professor of Music, 
5, Park-terrace, Darlington. 








\ \ TANTED, a steady and thoroughly experienced 
man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 
O TUNERS. — WANTED, a First Class 
Pianoforte and Harmenium Tuner and Regulator (con- 
stant employment). Write, stating terms and references, to 
E. De Se.vier, Cramer & Co., Dublin. 


EW COLLEGE CHOIR, OXFORD. —Wanted, 











at Michaelmas, a Boy capable of reading Music well at 
sight and taking the solo parts in Anthems and Services. The 
Joy will receive a Commercial education (without board or | 
lodging) and £25a year. Applicatj made to the Rey. 
the Precentor on or before Satya 











JUST PUBLISHED. 


FLICK & FLOCK 


(FIREMAN’S) 
GALOP, 


BY 


P HERTEL. 


(AS PERFORMED (AT H.M.'’s STATE BALL.) 


Original Edition, for the Pianoforte, solo ... 4 
Concert ditto, transcribed by E. Ketterer ... 4 
Arrangement for full Orchestra, in parts 
PMR RRRNEGINND Sisice cena exessocctnoces saan ces 1 


to 


mooso 


LON}ON: 
EWER & CO., 


, Recent Srreer. 





M*; ALFRED M&LLON’S CONCERTS 
i Every Evening at Eicat, Covent Garden Theatre. 
Signor Borrestyt is engaged for «ix nights only, and will make 
his first appearance on Mo day next, September 10th. 
Mdle, Can.orra Parti, Mdll Kress, Master Bonnar, Les 
Fréres Emirs and Aveustr kt, Mr. Reynonps, and the 
** Masaniello”’ Selection every « ‘ening, During the week Mr. 
Levy, Mr. Parsy, Mr. Heviy Corr, and Mr. Henar 
Drayton will appear. On ‘Th: rsday next a Beethoven Night. 
On Saturday next a Grand | »pular and Volunteer Night. 
Other nights Miscellaneous. 
Coxpvcron—Mr. A .FRED MELLON. 
The Box-office is open from .9 till 5. Acting Manager, Mr. 
Edward Marray,. 
] OYAL ACADEMY of MUSIC.— Instituted 
1822. Incorporated by soyal Charter. Under the im- 
mediate Patronage of 
HE QUEEN. 


Hea Masrst 
His Royat Hieunsss 18 Paivce or Wares. 

Her Roya Hicuness — (e Princess or WALzs, 
Principal—Professor W. «XERNDALE BENNETT. 
Vice-Principal—My. ("TO GOLDSCHMIDT. 

There will be 12 additional Free Scholarships established, 
tenable for three years, four of which will be competed for at 
the commencement of the ensuing Michaelmas Term. Par- 


| ticulars may be obtained on —a to the Secreta 


The studies will be continued on the same premises, Tenter- 
den-street, as heretofore, for the present. 

The Michaelmas ‘Term commences on Thursday, the 20th 
September. 

Candidates for admission ~ vst attend at the Academy for 
examination on Satur’, th Léth September, at 2 o'clock. 


By Order, 
J. GIMBON, Secretary. 
Royal Academy of Music, 
‘Tenterden-street, Hane «square. 





r 
rprHE LOVER AND THE BIRD. — Malle. 
; Linas Martorelli has created a perfect furore in Gug- 
lielmo’s ‘‘ Lover and the Bird,” at Jullien’s Concerts, at the 
Hall by the Sea, Margate. 
rMNHE LOVER AND THE BIRD. — Malle. 
_ Linas Martorelli has, in consequence of her great success 
in ‘‘ The Lover and the Bird,” been re-engaged for one week to 
sing it every night at Spier & Pond’s Hall by the Sea, Margate. 
y* STOLBERG’S YOICE LOZENGE. — 
For invigorating and en ching the voive, and removing 
affections of the throat, has ma. ‘ained its high character for a 
quarter of a century, and th ‘ttermg testimonials received 
from Grisi, Persiani, Lablach) and many of the Clergy and 
Statesmen, fully establish its eat virtues. No Vocalist or 
Public Speaker should be \ sout this invaluable Lezenge. 
To be obtained of all Whok end Retail Chemists in the 
United Kingdom. 
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— 
JDUCATION FOR YOUNG LADIES. — 
4 Institution de Madame Rey A Paris-Auteuil, Rue de la 


Fontaine, 29 bis References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Ksq., 42, Finsbury-circus, London ; 
Rev. R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on application. 





ARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d’Ktude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 

upwards of fifty pupils now on the principal French lyric stages, 

and is thoroughly conversant with English Operatic and Concert 


busincas. 
References: Messrs. Cramer & Co., London; MM. EF. 
Gaatier, Paulin, et Grosset, Professors at the Conservatoire 


Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, address Rug pg Lavat Paozonorr, 11. Mon- 
sicur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 





fashionable Journal. 


Mur COURT CIRCULAR.—The best Weckly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





sl he COURT CIRCULAR,—-Established in 1856. 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


T HE 


mMuet SUNDAY, GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
Yhe Professional News, and Epitome of Public Opinion of 
Saturday ; 
SVORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Chorieal, Literary, Naval and Military, and 
Civil Service News; 








COURT OITRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 








18 PUBLISHED 
EVERY SUNDAY MORNING, 
tn Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





"Ce que je Yeux,” “The Wish” .....ececeereeeees 
I oes Ass cc cc ct ed coos 
** Ah Nelle Notti”..........45 
Cara Oblia” .. cee ee ee ee 
** Pot Mariorio” .. 0.0000 «0» ete vane sn400n 00 O08 
“When Twilight Shades” ..,...00..ccsssececesecs 
“ Willow by the Wave” 


eee eee 


ere eee eee 


cecooacaoo 


wwece rm ht oo 


Tere eee ee eee ee eee) 


—_—_—_—-- 


Cramer & Co. Limited, 201, Regent Street. 





Who's your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 


REIGHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 3s. 








TUustrated, 





OPINIONS OF THE PRESS. 


" Hert Reichardt was raptirously encored ‘at the Saturday 
Evening Concerts) after some of his which were rendered, 
As expected, with faultless expression. 
@ Tnought,” which was given for the first time in 
Glasgow, is a production worthy of the composer's genius,"— 
Glasgow Herald. 


CRAMER AND CO. LIMITED, 
201, Kegenr Srxest, Lonvon, W. 


GOUNOD'S NEW ANTHEM. 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


GED be carssnntncrsaneoeces 
VOCAL, BOLO. 0 a5 6-cc0 thos pties 
FULL ORCHESTRA (Parts) .... 


d. 
0 
0 
0 


nw »* 





This lovely paraphrase of ‘‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 





“By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to a 
Wrench text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession, ‘The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arkl Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes @ bouche 
fermee, supported by the strings and harp. Cunning is the dle- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
tinal cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first specch to Frau Schwerlein in 
“Vaust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. ‘Ihe prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exceed- 
ingly picturesque passage on the words ‘Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
but brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 





LONDON : : 
CRAMER & CO., LIMITED, 
201, REGENT STREET, W. 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


ew 


tet Mt EES et Ss A 
WOR GID aissivencsccsess 
FULL ORCHESTRA (Parts) .... 
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Iu this quaint. Pastoral M. Gounod has happily given us his 
idca of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiality. The opening pastoral 
symphony in O will remind the hearer of themes both in ‘‘ Faust” 
and of ‘* Mireille,” especially ot cne in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
aiter the fashion of Handel in ‘‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained pedal bass; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices When 
in full harmony chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 





LONDON : 
CRAMER & CO. LIMITED, 





201, REGENT STREET, W. 
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HE LONDON PIANOFORTE COMPANY 
Limitep (Trade-mark ‘“‘Dussek & Dussek”). Manu- 
factories, 30, Lymg-street, Camden-road, and at CasTLE-Roap 
Kentish Town ; Orrice 1x Lymg-stReet. . 
The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability, 
The Instruments manufactured by the Company must be 
ordered through Dealers cr Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager, 
30, Lyme-street, Camden-road, N. 








LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne ooo. cceeesceveeeee Js Newall. 

Po, eee. ... J. Lee. 

DUGG... 0.0. cnitilad ubin chilis cdos . Hart & Churchill, 

Birmingham 0... 6.6. cece cece ee ce ee ++ Adams & Beresford. 
BD. 60 a0 dues oviec en cu'eeevck ns cone Oe ae ae 

CO ae 4 . Wm, Duck. 

Milsom & Sons. 

. P. J. Smith, 

. Wm. Brunt. 





Ditlo 
Bristol... 
Ditto... 


Bury se ee eceee ° W. E. Spragg. 
Canterbury oisccicedreccseceesccees Gi Kasten, 
Cheltenham ere 
DUO. 0 \00 de 00 dele ce.deive voce ce cscs Wm. Finlayson. 
Ditto .. T. P. Hatton. 
CRE. sancnecbannwaviandical . Mr. Harrison, 


:, tihietih ecnkdeaschs Rewer Cramer & Co. 
BE nk chs rdincm +. ee E. Jobson. 
Ditto { Methven, Simpson, & 









Ditto. oe oe cece cca ceee ce se se ee se Thomson & Co, 
Fe wwhae, a Te .. John Purdie. 
Ditto . . Paterson & Co, 


seve ee Wood & Co, 
ee eT emer reer. 
GLASGOW 66 ve ce cece tence cee sees snes es Js Muiv Wood & Co. 
BRE a 

TEGUGEM 6.0 60 00.0:060.0006020000 00.50:00 Sy ee 
SENOS 60:60:00 40- dn 00 seweer eres. cous Ob 
ee er 


coeeee J. WOOE. 
fe ee .. Mr. Mander, 








LAverpook ..oc cece eid voce ce cede coos Mime & Son, 
BOE on. 0 45: cb: 06.00:00:04 b0.05.00.¢00006 On a oe 
Ditto Ses %e.<k seseeeee se J. Smith & Sons. 
DUD 0.00. 00.00.00 tsabe enneies beoeed dete ee 
Manchester ee cecececevece ee Hime & Addison. 
Ditto $000 60:'00.06:35 89334-0606 Eb Ee 
DMO icneginn de 10:06:69 9200s s0ntyoses ainen are. 
Ditto ; .. Messrs. Forsyth. 
Newcastle .» Nicholson & Son. 
Plymouth +».. Mrs. Rowe. 






heading ..... 
Stourbridge sass.ese «SiGe e 
MONEIINES o0.00 60 0000. 00. 09,00,09 sn.0000 Dede VO 
Tiverton ... mg lg lee, TL. Sharlanc. 
Upper Norwood, South Norwood, and 

Crystal Palace cocceces : \s. Berenger & Sous. 


«s++.. Miss Binfield. 
«.- H, Simms. 


eee ee enee 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





RORY OF THE GLEN. Song ... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
Ce Oe ee ee 


Cramer & Co. Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
“ There is a flower that bloometh .......... 
No, 1 { Scenes that are brightest ...,.5+-....0++ } Maritana 
No.2) Tae Love eee ee neseciseessricas f Robin, Hood 
{ The Convent Cell..... mecaseta®send ; 
No. 8 VUTwas rank & fame that tempted thee | Rose of Castilla 
No. 4..Quan€o é bella, Quanto é cara..,...L’Elisire d’ Amore 






No. 5 h! Dove mai ne andarono .,......+.+. Anna Boleno 
» { Angiol di = poate seeatis Beatrice di Tenda 
= Sweet Spirit, hear my prayer .. oopme 

No. 64 Take this cup of sparkling WEED. iceccnegoces } Lutline 


Price 2s. each. 
Cramer anv Co. (Limited), 201, Regent-street. 


yANDEGGER’S NEW SONGS. 

















Io t’ amerd .......+. ar rere . cocpqe 28, GA, 
Innamorata d’una stella (in G) .... s ‘Se OL 
ditto in B flat) .oe Bea Gd, 

Se siete buona, come siete bella .......+...++ . 28. 6d. 
La Luna é@ bella (im @) 2.2.0... 2c eee 2s. 6d. 
ditto (im B flat) ...ceeseee 28. 6d 


‘Four Jt lian songs, ‘Si siete buona,’ ‘Innamorata @’ una 
stella,’ ‘To € amero,’ and ‘La luna é bella,’ by Alberto er 
(Cramer «& Co.), may be safely commended to those ;who desire 
something genuine and Italian to sing. The second is, any 
the most {riportant of the four as a composition. - Signor 
Randegger does not come before the public empty, ‘ 
neither disrespectfully. He always does his best. and this j¢ 
sometimes very good.” — Atheneum. , 


ORAMER CO, Limited, 201, Regent-strest, Lengeo, W: 
G GRETTON’S MERRY OLD ENGLAND 
We TOCCATA. 38. 








CRAMER & Co. Limited, 201, Regeht-strect. 
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THE NOVICE. 





[From Tur GERMAN. ] 


*Mid the holly-branches shady 
Here within this darksome tomb, 
I have come to win thee, lady, 
Froma life of endless gloom. 
Ere the fatal words are spoken, 
That will bind thee evermore, 
Think on vows that thou hast broken 
That were made to me of yore. 


Underneath the starry silence, 
Far beyond the balmy sea, 
There are homes in happy islands 
Where a lintel waits for thee. 
Come then, or from convent slumbers 
Love’s last dreaming will depart, 
And the echo of my numbers 
Will be soundless for thy heart. 


H. Savite CLARKE. 


a a —~<> 
4 





PROVINCIAL. 





El Nino Eddie is still at Bristol with Hengler’s 
Cirque. 





Blind Tom has been giving successful perform- 
ances at Hastings. 





At the Theatre Royal, Plymouth, there have 
been capital houses, to see Mr. Sothern in two 
of his popular pieces, “ Brother Sam” and ‘‘ Lord 
Dundreary married and done for.” 





Charles Reade’s “ Never too late to Mend” was 
brought out at the re-opening of the Queen’s 
Theatre, Manchester, on Saturday last: the 
house was crowded, ‘and from appearances this 
week we may judge that the piece is again about 
to have a very successful career. 





Sir Roundell Palmer will deliver a lecture on 
Hymns and Hymnology at the meeting of the 
Church Congress, to be held in York, during the 
next month. There will be vocal illustrations to 
the lecture, a good choir, superintended by Dr. 
Monk, the organist of the Minster Church. 





The Prince’s Theatre, Manchester, will be re- 
opened for the winter season on Monday 
September 10th, with a grand revival of Shakes- 
peare’s ‘Antony and Cleopatra,” arranged for 
representation in four acts by Mr. Charles 
Calvert. We are promised a new company, new 
costumes, and new scenery and effects. 





The Penzance Choral Society gave one of 
their Concerts in the Corn Exchange on 
Tuesday evening, Mr. Nunn, the conductor; of 
that society, being assisted by Mr. and Mrs. 
Hemmings, Mrs. Nunn, and an orchestra full of 
assistants and pupils. The most noticeable 
features of the concert were the lively and 
accurate rendering by the orchestral band of 
Mozart’s overture ‘‘ Le Nozze di Figaro,” and the 
production, for the first time in Cornwall, of 
Schiller’s “Lay of the Beli,” with Romberg's 
music. The concert throughout was undoubtedly 
successful, 





At the Theatre Royal, Swansea, (Lessee, Mrs. 
Chas. Pitt,) on Monday and Tuesday the drama 
of the “ Ticket of Leave Woman” was produced 
with a completeness of cast which made it most 
interesting. Miss F. Chapman, Mr, F. Clements, 
Mr. J. Harvey, Mr. E. Arnott, Mrs. C. Pitt and 
Mr. Mackenzie supported their several characters 
with great skill. The performances concluded with 
the burlesque of “ Izion,” in which Miss Fanny 
Pitt charmed the audience with her sweet’ singing 
and excellent acting. On Wednesday Mr. E. 
Arnott appealed to his friends in the character of 
Wha-no-tee in the “ Octoroon,’ and the Emperor 





in the naan of “* Aladdin,” and: was awarded 


with a bumper. On Friday the talented stage 
manager Mr. W. R. Clifton takes his benefit, 
when we hope that he will receive that patronage 
which. he really deseryes: 


—_—— 


At the Theatre Royal Hull, Bellini’s opera “ La 
Sonnambula,”’ has been well rendered in the last 
week, Mdme, Lancia won golden opinions. In 
certain passages her vocalisation was brilliant in 
the extreme, and the audience were in extacies. 
Bouquets were showered upon her, and the close 
of the second act, where, as Amina, she seeks to 
detain Elvino (Mr. W. Parkinson), the enthusiasm 
was unbounded. Mdme. Lancia has revovered 
from any little nervousness she might have ex- 
perienced on her first appearance, and her very 
fine voice told admirably. What little that was 
allotted to Miss Adele Alessandri was creditably 
executed. Mr. Parkinson was in excellent voice ; 
and Mr, Rosenthal likewise received a cordial 
greeting, and he evidently appears determined to 
maintain the good opinion of the people of Tull. 
As Count Rodolpho he was almost perfect. All the 
leading members of the company creditably ex- 
erted themselves, while the chorus evinced their 
admirable composition and conduct. Herr Reyloff 
directed the entire performance with unwearied 
zeal and masterly ability. The farce of ‘Poor 
Pillicoddy,” has caused great side-splitting. 





At the College at Winchester the Boys com- 
menced their half-year by a performance of 
“Hamlet” in Commoner Hall on Friday and 
Saturday, Aug. 31 and Sept. 1. This was only 
the second occasion of the kind, but the various 
parts were well performed and perfectly. learned, 
a fact very creditable to boys just returned from 
their holidays. The tragedy was followed by the 
farce of “ Little Toddlekins;” and it is not too 
much to say that it could scarcely have been 
better performed: the fun of Messrs. Humphery, 
Rogers and Gatty was furious and irresistible, and 
they played to a thoroughly appreciative audience, 
The last-named, who had to sustain the character 
of Amanthis in the farce, and that of the Grave- 
digger in “ Haniet,” was quite astonishing in the 
versatility of his comic powers. Between the 
acts an orchestra of amateurs gave’ most efficient 
aid. The performances concluded with a bur- 
lesque epilogue by the dramatis persone, in which 
Ophelia (who, by the way, proved to those who 
observed her two performances, that much of 
what we call feminine graces can be learneddnja 
day) sang a comic song, which was capped by one 
from Little Toddlekins, and finally by a great 
musical effort of the whole company. This train- 
ing mnst-surely be good ,as well gs amusing;,and 
old Wykehamists, who desire to’ste no lautels left 
unwon by their school, are delighted to find the 
efforts of the boys in a new line so countenanced 
by the authorities and so successful. 





The engagement of the Mdlles. Emilie and 
Constance Georgi at the Winter Palace Concerts, 
Dublin, has turned out, as we expected, most suc- 
cessful, both for artists and entrepreneurs. Their 
appearances have been a series of brilliant 
triumphs, and the local papers have pronounced | p 
@ unanimous verdict in favour of the sorelle. This, 
from the critical press of such a music-loving 
capital as Dublin, must be very gratifying to the 
ladies in question. Out of a file of notices, we 
extract the following from the Ivish Times :— 
During the past week the concerts at the Ex- 
hibition Palace have been rendered more than 
usually attractive by the engagement of Malle. 
Constance and Mdlle, Emilie Georgi. The former 
lady possesses a soprano voice of great sweet- 
ness and flexibility, and the latter has a mag- 
nificent contralto, full, mellow, and singularly 
powerful, with sufficient compass to remind the 
listener of the depth! and richness of Alboni’s 
voice. In duets the two ladies, possess an 








advantage by ronson of thetr'relationship. Tt hds 
been noticed that the voices of sisters blend wore 
easily and produce a more agreeable effect than 
those of artists of individual reputation ;. that, in 
fact, they have something in common which gives 
greater effect to their joint efforts. Dhis de- 
lightful sympathy of tone is finely instance: f 
the case of the Mdlles. Georgi, and was. proved. to 
admiration on Saturday night by their rendering 
of the ‘‘ Giorno D'Orrore,’’ from. ‘ Semiramide,” 
which received a rapturous encore, “ Pariyi'o 
Cara,” from “ La T'raviata,’’.was substituted and 
given with equal effect. The splendid. contralto 
of Mdlle. Emilie was proved in Rossini’s famoas 
air, ‘ Non piu. mesta,” which also obtained ab 
encore, and was followed by a version of “JIL 
secrelo,” so earnest, so graceful, and so full pf 
point as to awaken a response ‘from the biatioake 
equivalent to a second demand, ‘The same ag 
proved her skill in pathetic airs no less. than 
florid compositions by her singing of “ a Lika 
Mavourneen,” and ‘ Nora Oreina,’’ 





Tom Taylor's popular drama. “ The Overland 
Route” was produced at the Theatre Royal, 
Manchester, by the Haymatket ¢ompany. ade 
performance The Manchester Guardian gives the 
following account:—Some years ago, when Mr. 
Tom Taylor's * Overland Route!” whe prodacet gn 
London, its novelty in regard to plot and scehe 
made it at once a favourite play. About tho 
same time it was also produced i 
by a local company. On Saturday evening it 
given by the members of the Haymarket company, 
with nearly all the original cast of, characters. 
The play stands apart from the usual style of 
dramas, in that its incidents; ocour;onjboard a 
steamer, and upon a reef, on which the vesseh, is 
wrecked. The scenes afford the painter the 
opportunity of arranging such combinations as 
are rarely seen upon a stage; and at the Royal 
this has been done with considerable effect. The 
three scenes are in the saloon, on the deck, and 
upon a reef, where tents have been erected and 
provisions stéred. “The pecuhrehivacteristics of 
ship life have been well kept, both by the author 
and by the disposition of the properties by which 
the drama is here set. The plot is one of the 
slightest, and the occurrences are for the most 
part quite as common-place as the eyents of an 
ordinary voyage. But displayed. with, the 
vivacity, the grace, the jollity, the oddity, and 
the bonhommie which the Haymarket’ company 
bring to bear upon their pieces, the perf. rhiance 
is to the audience a delightfyl,,ogeupation, for 
a couple of hours. Mr. Buckstone, as the 
unhappy Lovibond, was droll in the extreme, and 
never was there heartier laughter than rang 
through the house gain and again aL udicrous 
personation Jo?) it aifibnppréh dade prisoner, 
Messrs. Compton and Chippendale played the parts 
of the Indian dignitaries’ with their wontdd excel- 
lence. The former tide much of his supposed 


loss of teeth, and it Dp how he 
managed ‘to ladsh the the “fob are Ne who has 


\lost his artificial set. Mr. Farren made an ac- 


ceptable hero, but he has a tendency to subordi- 
— distinctness to speed in his lively rattle. 


reget Adeicabty Mince MNDRLAOE! Miedip. 


nee and Miss Nelly Moore were fascinating 


ititious »widows—very unlike, but gag a 
our dd isbn Meh RIGGED. Mi 


| line une has much inher favour, but it Salo a 


little staginess qualifies her otherwise clever act- 
ing. This was perhaps the more notable on Satur- 
day, as some of this lady’s by-play was very 
natural.» Most; of; the agtors wereyqalled before 
the curtain at the close of the performance, ,, The 
comedy was followed by “ Katherine and Petruchio?’ 


in which Mra. Hermann Vezin, snd, Ms. Lami _ 


the principal waeta 


——-——--- is 
Ethardo wilh Anish his long and anh aquiecessful 
| engagement at the Crystal Palace on, the 5th, inst. 
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ENTERTAINMENTS, 





It is much more pleasant to award praise than 
blame, more, especially when a new yenture is 
submitted to the critical notice ;, bunt we fear we 
cannot say much for the “ Very Limited Com- 
pany,” as. Messrs. Bosley Heath and Suchet 
Champion facetiously but correctly term them- 
selves in their duglogte “ entertainment” at 
Hanover Square Rooms. Ushered in by un- 
stinted advertisements and _ illustrated posters, 
their performance, had pretensions about it which 
we exceedingly regret, to say were, not justified by 
the event, Anything more crude, dreary, and 
mistaken we are convinced never was) sub- 
mitted to a paying public; and we sincerely 
trust that the experiment will remain.as an ex- 
periment and pothing further,, Of Mr. Boxley 
Heath we, know nothing, but, of Mx,,Champion we 
know that he is a good, musivian and, respected 
professor; why, therefore, he should desert, his 
legitimate profession for, am exhibition so entirely 
foreign,.to;, his, acquirements and tastes, we are 
utterly ata loss to: divine. It takes the long ex- 
perience, antpler means, and greater ability of 
such artists ‘as Mr. and Mre, German Reed and 
John Parry to make an entertainment acceptable 
at all with such means and acquirements as the 
“Very TAmited Company ” enjoy, the thing is im- 
possible. 


le 


THE THEATRES, 





The week is one of, anticipation rather than ré- 
capitation in the theatwical world, ns the autumn 
dramatic season is at hand, Several theatres air 
nounce their re-ppening; among them! the. Surrey, 
which will commence the senson to-night (Saturday) 
with the production of the T. P. Cooke prize:drama, 
** True ta, the Gore,” written by Mr. Skous..| We be- 
lieve, thie play has been partly re-written to suit the 
exigengies af tha stage. It will be mounted with a 
due regard, to, splendour of \sdenery and decoration. 
Mx, Creswick and Mr, Shepherd; the joint managers, 
have, been indefatigable in their exertions to, place 
tlie prize play on, the stage, im a ereditable manner; 
wad besitles | themselves for. its worthy interpretation 
it xelies on the effarts of Mr, H. Marston, Mr Bdgnar, 
Mr. Maclean, Miss Panneefort, and Miss Kate Saville. 
The scenery is by/Mr, Gates, and. the dancing busi- 


a 
* Audley Court” 





ness. hy, Mz. d+ Gormack. Anew farce will be enacted 
ou; the same ov¢vasion, written | by Mr. Rophino Lacy, | 
and) entitled“: Doing, my, Waele’, ‘Mr. 2 Laey. is | 

well known, ia the, dramati¢ world as one of the ear: | 
liest adaptexs inte, Hnglish of, the libretti,of foraign | 
QPOK®, | H 

Qn the same eveuing the New Joyalty, will reopen 
with. burlesque by, My, Reece, |Next) Saturday Mr, 
Vechter uucloses tle doors; of the Lyceum, and pre: 
seuts Mr. Bougicault's. ‘Long Siike,’. and Miss 
Marie Wilton returns to the Prince. of Wales's with 
the comedy ‘ Que's,") by, Mp. Robertson, which. our 
Liverpool correspondent reports as such) a brilliant 
suceess, Mr. Robert Edgar, reopens Sadler's; Wells 
ov. Thursday next, with, ja) new ¢ompany, among 
whom, are Mr. Warner and, Mr... John, Rouse jinter 
adios... The, opening night, willbe, deveted, to 
* Othel{o;’\and a new, farce entitled, Pyramus and 
Thisbe.’ With the exception of the Haymarket 
theatre, at which Miss Sedgwick closes her occu. 
pancy, and Drury Lane, which does not open till 
November, the theatrical season will be in full tide 
Ly the end of néxt week, and our, task of chronicling 
will be ‘graver than it has been, for some months 
past. 

At the Adelphi we have had the “ Flowers of F phe 
Forest,” ‘wapported bY Messed! ‘Billington, Bedford, 
Mrs. Alfred Méllon, and Miss Fattado. ‘The favourite 
play has lost Tittle Of its attractive pow a. “An 

UAdqiiat Match 44 Playing its last Week gt' the Hay- 
riinrkét'y arid quits that theatre ‘next week for the 
provindes thd Ainbrica. The Strand retai ps the new 
fates’ And’ ‘de Revincopen: wi at! the _Olympie¢ Mr. 





have supplied the program as 
before, ‘to#ether with the capital’ ballet: action, | 
“Rosalie.” A powerful drama of the horrific kind | 
is represented at the City of London Theatre, called | 
“ Lizzie Leigh.’ The heroine goes mad, and the | 
hero is condemned to be hung and escapes, and 
there is a more than usually wicked Squire, and a 
great many murders and other horrors; but the 
scenery is picturesque and the acting creditable. 
Mr. Waldron, who is in the principal part, has been 
suffering from indisposition, but is now able to fulfil 
his réle. | Messrs. Langmore and Courtley and Miss 
Beckett are worthy of hononrable mention. 

_ - i ae 


WORKING CLASSES’ EXHIBITION. 





The inauguration of the Metropolitan Working 
Classes Exhibition. took place on Monday, at the 
Agricultural Hall, Islington, which had been taste- 
fully fitted up for the purpose. The usual. display 


| Of banners, and streamers; was scattered over the 


building; the articles sent in for exhibition were 
ranged along the naye and round the galleries; and 
under the latter were the stalls, for the display and 
sale of goods. The names of the, contributing towns 
and appropriate eseutcheons were shown around the 
main hall, and from, the girders and galleries 
wreaths of artificial flowers and evergreens con- 
tributed to the generally tasteful. The organ is 
ensconced behind atrophy comprising a medallion of 
Her Majesty and the royal,,arms and national 
colours. 

We have more particularly, to do with the musical 
portion of the inaugural ceremony than, with the 
general proceedings, which were of a mixed cha- 
racter. ‘After the chair had been taken by Mr. 
Cullen Hanbury, M.P., a triumphal march composed 
by Dr. Spark for the occasion was played,.on Willis’s 
great organ, and a choir of one thousand voices 
sang, in -a-most—croditable” “manner, the Old 
Hundredth Psalm. ‘Dheseavere the members of the 
Tonie Sol-Fa Association. The Secretary, Mr. W. J. 
Watts, haying read the report of the council, the 
chairman, and several gentlemen went round to 
inspect the Exhibition ; and during this proceeding 
Dr, Spark played a selection from Mendelssohn on 
the, organ. When the inspecting party had returned 
to the platform, the ‘‘ Ode to Labour ”’ was given by 
the choir... The composition ,of this Ode—for the 
words of which we are indebted to Mr. John Plummer, 
formerly,a factory operative at Kettering, and for 
the musie to Dr. Spark—is ereditable to both. The 
composer competed successfully for the prize given 
by the council and the Tonie Sol-Fa Association. 
We have an invocation of a light and pleasing 
inature; a good contrast. in the, following semi- 
chorus ; a soprano song in which Mdme. Louisa 
Viuning’s voice told yery well in the large building; 
a full chorus; a children’s chorus capitally done by 
the young voices; a finely performed chorus. of 
women; a men’s chorus; a bass song very well 
suited to Mr, Weiss, and a grand chorus at, the 
termination. In more than one instance throughout 
the Ode the music recalled something heard before ; 
the’ execution, however was almost irreproachable, 
and the applause abundant. No ong could twit the 
audience, at the Exhibition with a lack of musical 
appreciation, After the chairman had delivered his 
address and declared the exhibition opened, the 
chorus sang the Hallelujah chorus, and a prayer by 
Dr. Miller preceded the singing of the National 
Anthem, with,, which the inaugural progeedings 
concluded. Concerts, and various entertainments 
will be given during the period for which the show 
remains open, the evening admission being ata 
low figure. 


<p 
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MUSICAL ORDERS. 





Bavaria’s fanatical King, it is said, 

An “Order of Lohengrin ” lately has made, 

With Waaner Grand Master. 
aniple 
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THE EISTEDDFOD. 





Diligent students of the newspapers are aware 
| that about this time of year an annual display of 


| harmless folly takes place among a simple-hearted 
| people in the British dominions, The inhabitants 


| subjects : 





t 


| Bard. placed, a 


Tn England there's | tion ;—‘ Y,,gwir, yn, erbyn.y, byd. 


of the Principality, as Wales is, affectionately 
termed by them, are a good-natured, loyal, dull, 
egotistic, and respectable body of Her Majesty’s 
they are more ambitious, too, than dull 
people usually are. They love to be thought a 
shining race, and the wish is father, tothe thought: 
they do consider themselves a shining race. The 
national gathering which we know under tho term 
Bisteddfod is yearly held for the purpose, of re- 
peating this conviction over and over again to 
themselves, and trying to impress it on their 
neighbours. < 

This time the Eisteddfod, is held in Chester. 
Being a purely national, institution, Welsh in its 
very marrow (if avy allusion to marrow may. be 
permitted in a Welshman’s presence without. im- 


| plying a reproach), it is not held in Wales, at all. 


The people of Cambria—or, Cymru,.if they prefer 
it—are, however, in the habit)of chiming Chester 
as a northern, capital, much, as, the, preacher of 
Bute took in “the adjacent; island of England and 
Scotland,” or as Fluellyn had.a lingering. idea that 
Macedon was not so very far off Monmouth after 
all. Therefore it was considered perfectly justifi- 
able this year to commemorate;the glory. of the 
country of rabbits in the, capital of the county of 
cats. Eisteddfodan are generally believed to, be 
established with the special object of perpetuating 
the language and literature of Wales, and in this 
respect they are estimable. As every Welshman 
who, intends to be anything better, than,a moun- 
tain shepherd must necessarily, learn | English, 
there is no reason why he should not, if it gratify 
him, preserve his own tongue also andthe ancient 
traditions of his country. If the Histeddfodau 
were confined to their, literary character, they 
would afford little that, prosaists could laugh at; 
but it is a number of eccentric gentlemen, called 
Bards, and the aceompanying ,vanity.and self- 
glorifying of these meetings which; render, them 
ridiculous. , The ehildishness of, this, year’s, pro- 
ceedings is heightened by an, influx jof, Social 
Science, silliness.. On Tuesday a body of the 
Social Section proceeded at nine o'clock to the 
Chester Saying’s Bank and opened. the. business 
of the meeting under the presidency of Mr. Hugh 
Owen, a Welsh gentleman who made his. position 

and acquired, his influence, like most Oambrians, 
out of the Principality,, Having, introduced 
Social Science, as an appropriate adjunct,to the 
Eisteddfodic proceedings—as an addition made by 
the feebleness of one century to; the, obsoleteness 
of another—he made, way for, Mr, John, E., Tho- 
mas, F.G.S,,,who read a, paper,on, the,‘ Value of 
the Study of Geology.’’ Welsh ladies. and gentle- 
men being properly impressed, with the; fact, that 
geology was on, the, whole ,a,valuable study, 
Physical Science Sectionist, came;forward ,in the 
person of Dr..'T, Nicholas, who read a paper, on ‘the 
Coal Formations of, Wales,” Modern, nonsense 
haying now been, disposed , of, ancient, nomsense 
commenced, The council departed to, forma, pror 
cession, which marched in, very; bad, order from 
the Grand Stand on the Roodee to, the. place of 
the Gorsedd at hand, where,a Bardic Circle formed 
of 12 stones,;had been set, up., In,,this,,place, 
which recalls “ Norma’’ and, ‘‘,Oroveso,?-the three 
degrees are, conferred—that, of Druid, that, of 
Bard, and that of Ovate. ,,Tho,last,,has .n0 
reference to eggs, but means, asongster, Im this 
miniature Stonehenge , a prayer, was offered .up in 
Ancient British by the Rev, Hugh Owen of ,Lianer+ 
chymedd, and then», person galling himeelf) a 
sword on,,a. Stone, ,got, onthe 
top. of it, pos made, the, following .proclamas 
In, the, year 


‘one thousand eight hundred and sixty-six, the sum 





Mérgan ‘Shifth Nas repeatéd “ Gehetto,” “and Miss ; fnducement tu follow the Manich example, 
Marriot has yiven hey well-known tinpersomation of | To musicians an Order of Bare would appeal, 
Hamlét ‘Xt ‘Abtley'y' “'Deticate “Ground”, and} With a fit decoration—a, Rose of cast steel. 


| approaching the antumnal, equinox, at the, hour,of 
noon, on the fourth day of September, after due 
proclamation, this Goxsedd is opened, in Chester, 
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with invitation to all who may assemble here, 
where no weapon is unsheathed against them, 
and judgment will be pronounced upon all works 
of genius submitted for adjudication, in the face 
of the sun—the eye of light. Y gwir yn erbyn y 
byd.” ‘The proclamation was in Welsh, the 
mysterious sentence which opened and closed it 
being the favourite national motto, “The truth 
against’ the world.” The assembly having been 
now opened and no weapon being unsheathed 
except those knives which Welshman might 
wield at dinner with peril to their mouths, the 
procession again marched in irregular order to 
meet the President Sir Watkyn Wyllyam Wynn 
of Wynnstay, who was escorted to the chair in the 
Pavillion, which had an orchestra, an organ, and 
suitable decorations. Then the national air 
“ Dyfyrwah gwyr” was played on the pianoforte. 
Tt contains no objurgations on “ duffers” as its 
name would seem to import, but is our old friend, 
“The Mareh of the Men of Harlech.” The cere- 
mony of giving prizes, hearing national music, and 
bespattering ach other with eulogy was’ then 
punetually gone throngh by the promoters of the 
Histeddfod.'' Mr: Brinley Richards and Mr. John 
Thomas, being the musical prizejudges, and having 
acquired-aLondon celebrity, found themselves in 
the position of being “first in a little Iberian 
village,” which has before now been deemed better 
“than to be second in Rome.” Whether Messrs. 
Richards and Thomas ‘thought so is another 
matter: at all events’ they had to undergo the 
consequences of local greatness. 

The example of mutual admiration is contagious; 
and we find the two gentlemen named, together 
with Mr: Henry Leslie, overwhelming with inordi- 
nate compliment the singing of a choir of forty 
male and female voices, who took a certain prize. 
The singers wete Welsh colliers, and so extrava- 
gant was the laudation poured on their efforts by 
three musicians who are generally regarded as 
authorities in London, that one might well sup- 
pose a supernatural descent of musical genius had 
come upon the coal mines, did not’ one remember 
that all this happened in Wales. To informa 
Welshman’ that he is incontestably the most. re. 
markable man on the fice of the earth is only a 
piece of Cambrian 'conventionality, equivalent to 
the subseription “* Your obedient sérv ant” on a 
letter. 

On the evening of Ttesday a concert took place 
at’ which thé’ choir that won the prizé of the 
mornin 'shduld" sing." ‘Accordingly ‘space was 
cleared for ‘them’ ‘in’ the orchestra, and the 
buccessfiill Merthyr choir gave ont Mr. Brinley 
Richards" “Through ‘the day Thy love hath 
spared us,” unaccdmpanied.’ They sang it well— 
quite well enough for'thé audience to stamp and 
roll abbut' in théir' seats with enthusiasm. " On 
the morning ‘following, ' this ‘same Merthyr choir 
was'agaiti snécossfal in’a competition with’ three 
others: The stamping ‘and rolling which again 
greeted theit ' perfortiahcs, pronounced the 
verdict before Mr. Henry Leslie had time to do 
80 hishedlf. In fact Mr. Leslie told’ the andiencé 
#0. "PHen' the’ leader’ of the Merthyr choir, 
a pititian!’ ‘stepped out to receive the 
ribbon of the Eisteddfod from a lady’s hand; and 
then followdd the sénsation scene of the day. 
The President of the Eisteddfod jumped up from 
hischair in & state of great cerebral excitement, 
and announced that the gainer of Vocal Scholar- 
ship of £50 to thé most'promising female vocalist 
between 16 arid 21, the prize being guaranteed by 
Hos Gwrna‘and Mair y Brynian (which means in 
English Miss Willlams and Mrs. Price)—that the 
gainer of this honour given the day before, was TE 
Mertiyr prrvan’s pavanrer! A mélodrimatic 
«Ha ha!” seémed to pervade the assembly. The 
young lady will be sent to the Royal’ Academy of 
Musie here, to complete her education. ‘She was 
fitst/in the competition for the vocal sehdélarship— 
that isto say she was not exactly best (so they 
kindly informed her), but “ most promising.” 

It is the Miner’s daughter, 
Aud she has sung 80 fair, 30 fair, 





that they called her to the platform, and informed 
her that she was not a very good singer—a start- 
ling truth for a Welsh. subject to, hear—but that 
she would get on if she studied hard, and indeed 
she had distanced, in singing “‘Llwyn Onn,’’ the 
other competitors, chiefly because they were no- 
where. Then she received ‘‘the ribbon,” so as.to 
complete the analogy between, herself and, the 
Tennysonian young lady of the mill. 

The prizes gained on Tuesday were for varied 
subjects. For example, a very old bard, whose 
name English barbarians call Owen Williams, re- 
ceived £5 for the best essay in his own language 
on the ancient rules of Pennillion singing; then 
Miss Mary Emma Davies won Lady Taunton's 
prize for the best pianoforte performance of 
“Maldod Arglwyddes Owen,” a sweet thing 
in orthography which means “Lady Owen’s De- 
light.” Then a two-guinea prize was offered for 
the best song on the bardiec theme “ Hiraeth,” 
which word is to the Welsh what “ Gemithlich- 
keit ’’ is to the Germans—exclusive and untrans- 
lateable. Just before giving this prize it was 
discovered that the winner had transgressed ‘all 
the rules of metre; so the two guineas were 
bestowed on some one else. Then Mr. Jolin E. 
Thomas, F.G.S., who had already immortalised 
himself inthat Valuable Study, Geology, obtained a 
prize of £10, and a silver medal for an essay on the 
Encroachment of the Sea, which has no respect for 
Welsh privileges. Then the best prize came—£20 
and a silver medal for the best poem on “ Arthur 
and his Table Round,” Mr. Llew Llwyvo_ being 
adjudged the winner. It is some damper on one’s 
old romance to know that the spotless King and 
blameless, gentleman addressed Guiniyere, in 
Welsh, as his native tongue, and called the Round 
Table a “Ford Gron,” 








FRANCE. 





Pants, Sept. 5th.’ 

Pending the absence of your titular correspondent, 
who i8 now At the ‘bordérs of’ tlie sea, himself re- 
posing with the eatching of’ fish’'and a great loaf, 1 
have the honor, M. the Editor in Chief, to bring him 
wp the service he has asked of me, and send to you 
copy in his place, ‘Copy or not copy, that is the 
question,’”” he said mournfully, ‘serving himself of 
the remarkable phrase of the divine Williams? 
tragedy the most touching, “ The Merry Wives of 
Windsor.” His voice trembled—“ Tt shall be copy,” 
I cried. He threw himself upon my breast—the 
locomotive whistled like a demon—and he was gone! 
Thave thought, M. the Editor, that I shall do well, 
in arranging the notes which I have taken, to follow 
thé system habitual here in what regards the Veal 
&e. of this our fine France, and to divide my courrier 
into Categories. Category the 1 shall thus contain 
that which has come to arrive at the Operas; and 
shall equally be oceupied with the same news from 
the other theatres,—and the Categories 2, 3 and 4 
shall contaii the acéount’ rendered of what is pre- 
paring itself; Necrology and News judiciary. 

I begin. Cat. 1. 

That which is passing itself ‘actually on the scene 
of the Optra is nothing—a’ zero—O; at the Opéra 
Comique and the Lyrique, same bistory. The other 
theatres are more courageous, and are still on the 
breach. The Comédie Frangaise has asked Musse 
for his Fantasio, and the shade of Musset has gome 
to lose himself'in Fantasy. ‘Heré in three words is 
the subject of the piece. A young burgher of Munich, 
light head, and tracked like a yellow beast (béte- 
fauve) by his creditors, presents himself, under dis- 
guise, at court to replace“the Buffoon who is dead. 
He is accepted; but, while he feeds himself tran- 
quilly in the palace of the King, he learns that the 
young princess is going to become the wife of the 
Duke of Mantua, a stupid ‘and ridiculous ‘persqnage, 
unworthy of such happiness, And so doth Tantasia 
set himself to work to Conspire the pretended, and }i 
drive him out of court. He. is imprisoned | for he 
too great liberties he takes ; but the princess, pus red 
by gratitude, and a little also by the interest nat 


defined which Fantasio to her inspires, comes to find len 1} 





‘frisking’ old boy yetivell oto the ‘Gomatiy. | 


him in his Dangeon and RAO him his Liberty. 
He goes : but one day he will return! a , 
Next: | gales 
"A foot in the Crime” (& Un pied dans Ye ¢ ‘ing * “; 

such js the ‘title of ‘a inf ‘comédio- vanidevjtte i in 3 
acts by MM. 1 gene Ti abiche ant ‘Ad. Choler. 
Palais Royal. Yhposstbve not to find onv self 
ravishéd, enchanted : impossible Also 'to disstilitijate 
that oiin i$ for Hething i this cotitinnal eni@iant 
ment. In fret here, no style: “thé rapid” "phttle 
marches Straight to thé Goal to Which it Will afthip : 
no strchirge of drhament} And the dialogtie; binple, 
Clenr, familiar! atoll, gay; conic, interesting, Satirical, 
trite, ingeitions tnd tincinatinindd, is the diklogde 
of all the world! But 'T’ grdw ‘Tong.’ The play's 
the thing" (“ Tempest.) M.Gatinnis, Mame. Gutt- 
nats, Mille: Gatinals tke themselves atvn'y! from 
Paris to eomé to dine! With Grareltididn their’ Tend, le 
They 
arrive, vind éyerythitia! 8% disorder, Ga teban 
is! at knives Araiwn with aneayort Wis: neighbotte, 
and While-home! his friend! (Te the inn! Gadtidah 
restrams not: hid eat “iy her nooburnall promenade’ 
anc if he:idresses not the wtatues ewliieh! add! his 


garden and, offend Mdne.  Blancapont): he oshalk be 


dragged: before, the Seat/of, a J udye. » Oar dia sides af 
Blancafort nduees, not his pigeons 40 conduct thent- 
selves properly, whan, they. ard. ever | Gaudiban's 
Lawn,..and, cuts not down, a, aut tree, whigh, En- 
croaches on his property, he will be cited tej appeal 
in his turn. But the things have gone farther still, 
and Blancafort has sent a cartel, or challenge, to 
Gaudiban, whew avi¥es The GdAhAis who is to be 
the Second of his friend. But; see what occurs ! 
Blancafort has saved Gatinaia’ lite ih 1848, wna it 
is impossible that he ‘should: Permit ‘that his! fend 
shall fight! with his presetver,-' He> arranges “nll. 
Gaudiban' hall dress hie statues! with Old! Ctuthey, 
andy as for the: Oat; Bah ! heowill' eherge “hilnselt 
with that. : (On hig rétutn He takes d gin, Charged it, 
using ‘the adressell band of a newspaper for the pur: 
pore, and londs with ore! of thehuts, the produce of 
the tred here-above inéntioned,’' He! havantes ints 
the garden, sees’ a whitd object moving Kehind the 
trees); firebst! Ali 1? rerios the leat) D am deaal” 
Ttisia tailor th! oGatikiiv has not! Bedn sen'to fire 
the shot which !has endamaged the 'taildi, “Bet Hé 
trembleg for his friend! Garidtban; and ‘lie ‘haw bien 
self just! Yeceived f citution to form part of the ja 
for 'the next Tribunal. But othe! ail Of the ‘hew 
paper which! had! served’ tis''thé {Vad to” th® Chattpe 
bears the nddresd of Bliteafbre}‘and founll itself ut 
Gaudidan by dno’ of those ‘érrovs so frequent Of the 
Poste, ! Phe iit whieh Had #erved ‘As’ Da Wii? {hott 
the trée bf Blancafort.’ Kverytiing Adéuses Blaned 
fort. \Dlandafort is\artested!: Plandayore SHUlt pas 
before the Court of Assizes! Here then is Gatthdaty, 
obliged, in qiality of jury; to judge’ this tant 'Whd! to 
lift lide saved the’ life; and of ‘whthm' ino one ‘béttide 
thun himself can !certify’ to ‘the Phnocerée.! "Pie del 
votés Himself at ‘the last, andl foittindtelys fora 
little more)! dnd the leffdtts "ho nidkes 40 prove 'tH6 
jtinodente of the averised! world asatire inevitably Nia 
vondaimnntion. iH Moat trohaoqeettos Loourtovid 
“lAtdthen now! we dome!td Te Nbudban Orr 
the Vaudevilles heroival Graig in’O4. ahd’ iti Verse® 
by M. Gabticl! FhigelMann!: ‘This Aled Ys Cahn 
of the tragico-lyrique niditute, wid! ttde’ ‘ok all W 
to langh. \f\cite urito' ‘yor four ‘etsies atid T pasa’ dn 
iny Way: 1] {4 Sash 
(1) Pout Wt rer ton’ dang, Yous iN hs vite Aone 


, Pag sory } pi oy 
(2) ba cat tne ve dfrate tt” ie 'é tis At tai ” 
(8) (a ‘detnition of 1 love). Qu fal u'd 
"BP 68 wheat We’ iy adhe be’ saan 
(4) La vie est un devoir Ne lep grands are 


‘ 





The at wa, "rl ab quce. 
applause, « 0 ba fy ions zit rated from 
certain grou The ml iN no ' orb, 
others, Amel d, FOB» (i Pe ned 1 At the, end 
the actor Munié Ly: haar 
name of the ae ri ie 
immense Hue. The, arms, ing 


cried, the. whistles. whistled... Not, vi mai 
sounding rocks, nor the, wind, of sisi Yoater 4) ne 


corridors, have ‘notes, More, shasp gr mare, 
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T continue : Cat. 2. 

One assnres that a nameless romance writer com- 
poses im this. moment for Malle, Carlotta Patti an 
opera, of which M. de Flotow would have promised 
to make the music. The infirmity itself, which has 
removed until now Mdlle. Patti from the Scene, 
would be a necessary accessory of the role: the 
hereine chosen by the; anthor. is Mdlle, de la Val- 
lidre, of whom the light clandication did not impede 
the remarkable fortune. Made. Bertall, wife of the 
spiritual caricaturist, has received the visits of the 


| 





THE HARMONIOUS BLACKSMITH. 





To the Editor of Zhe Orchestra. 


Srr,—We ean “elucidate” (to use his own ex- 
pression) your correspondent, D. D. J., as far as 
regards our edition of Hiindel’s ‘‘ Harmonious 
Blacksmith.” It is an old arrangement, but 
certainly not “ singularly inaccurate” as he 
somewhat recklessly asserts, the only errors we 
have detected being the omission of the sharp to D 


; he ir oy n + Aj F rare’ 
Indi¢s. of the Market of Flowers, in consequence of |'™ the third bar and two trifling engravers 


the nativity of three little gixls. They presented 
honquets, and a poet of the quarter has rhymed this 
well-intontioned quatrain in the honour of the 
mother:—-~ 

D'une heureuse fecondité 

Quels témoiqnayes eficaces ! 

Que nous apprend Uantiquité? 

Venus est mare des trois Graces. 

An apercu of the troupe of the Italiens may be 
obtained of the following lines :—Prime Donne: 
Mdmes. Patti (Adelina), Lagrua, Calderon, Castri, 
Zeiss, Lianes; Ténori: Fraschini, Paneani, Nico- 


lini, Galvani; Baritoni e¢ Bassi: Cresei, Verger, | 


Agnési, Selva, Vairo, Until this day no Contralto 
nor Buffo. Opening the 2nd October. 

Nothing at the Optra Comique and the ThéAtre 
Lyrique but the débits (insignificant) of Malle. 
Cornelis and M. Latent in the “ Richard” of 


Grétry. The third part of my notes contains an | 


annonnee of the death of Roger de Beauvoir, aged of 
fifty-seven years, after a very long and very painful 
malady ; and of M. Paris, good musician; and of M. 
Jules Ward, a distinguished composer, to whom we 
owe * Voici le jour,” and some music of ballet. 

To fmish with News Judiciary. Malle. Léonide 
Leblane, a young comédienne, late of the Vaudeville, 
has been attacked by a pédicure, who cumulates and 
attends to the hands as well, for payment of a large 
syin. The court adjudged 600 francs as being suffi- 
cient. The other more serious affair is 2 contesta- 
tion Which has raised itself between M. Perrin and 
M. Belvyal on the subject of the réle of the Inquisitor 
in the new opera of Verdi, “ Don Carlos.” This 
difficulty having been carried before the tribunals, 
the cause was enlled on Wednesday. The tribunal 
hus rendered a judgment thet, by M. Ambroise 
Tlomas composers whom thé tribunal commits to 
‘that effect, the partition of Don Carlos shall be ex- 
‘amined to the point of view to know if the rile of 
the Inquisitor distributed to Belval constitutes a réle 
“for first bass, without that M. Thomas shall have 
to pre-oceupy himself of its length, nor of the exist- 
ence in the piecé of another rile of first’ bass, to be 
in stite, on the report of the expert, statued what it 
“will belong. 

Having thus finished the task which I have upon 
myself imposed to serve my friend, I’ pray M. the 
Editor-in-Chief to pardon the many defects’ of ‘my 
essay at redacting a letter. And with a full ‘and en- 
tire confidence in his indulgence, I have the honour 
to be, of M. the Fditor-in-Chief, the good servitor, 


A. D’Orraine. 





THE UNCHRISTIAN GREGORIANS. 
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(Vide Atheneum.) 


Mancriio Torrosa. 
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imistakes; in fact, a great many professional 
teachers who use our edition pronounce it to be 
very correct throughout. It is true when the D 
occurs twice in the same bar the sharp is not re- 
peated, nor is it necessary ; a fact which seems to 
have misled your correspondent.—We are, yours 
truly, Merzier & Co. 
Gt. Marlborough Street, 
Sept. 1, 1866. 
Petia eel LE easel tat 
THE ROYAL ACADEMY OF MUSIC. 











To the Editor of The Orchestra. 

| Sir.—A homely proverb says that “half a loaf 
is better than no bread,” and I presume the say- 
ing would hold good of a smaller fraction, On 
what principle, then, are our sucking musicians to 
| he deprived of the modicum of healthy nourish- 
| ment which could be obtained at Tenterden-street, 
| simply because the Institution cannot furnish all 
i they require? Tow many of those who have been 
| most severe on the Academy’s shortcomings have 
| been able to suggest any practicable scheme for 
| its improvement or beneficial supercession? The 
absurd suggestions of the Society of Arts’ Com- 
| mittee are just what might have been expected 
,from such a body, in which the only element 
| which could have been of any service was utterly 
| wanting—the sound theoretical and practical 
musician. It would be as reasonable to sup- 
pose that the hatter of the Working Men’s Ex- 
hibition who devotes his leisure to the building 
of ships “entirely cut out with a penknife’ 
should resuscitate Dngland’s navy, as that a com- 
mittee so constituted, however able the component 
individuals in their own callings, should do any- 
thing effectual towards establishing an Academy 
of Music. They certainly laid down no principle, 
and the only point they appeared to be unanimous 
upon was that of spending money. But the ery- 
ing want ofeven the present Academy is not imme- 
diately money, but & wan; not a man who can do 
everything himself, but who can and will get the 
right men, and place and keep them in their right 
places. In any other profession but Music it 
would be an easy task to find a dozen such men, but 
the carse of musicians is their devotion to clique— 
seeking to obtain honour through private interest 
rather than enlightened public opinion. Still, 
at any rate there is one man in the prime of life 
who has always kept aloof from party and in- 
trigues—one too, who, besides having many 
other claims on the gratitude of the musical 
public, has by his! own efforts rendered the 
English orchestra superior to any in the 
world. If this gentleman were placed at 
the head of either the old Academy or of an 
entirely new institution, with absolute power and 
with sufficient’ funds to start his system and 
maintain the professors he would select for but 
one year, I feel convinced that before that time 
expired the paying public would spontaneously 
| provide funds for the permanent support of the 
‘establishment, which might be improved from 





| within and without after our English manner as 
| time went on. Any attempt at suddenly extempo- 
rising a, model Conservatorium in this country must 
be a failure; but a tentative scheme fairly started 
and conscientiously and energetically worked, 
without being tied down to inelastic routine, has 
‘the elements of success. The first thing to do is 


1 to establish a School which shall possess the con- 


fidence of the public; it will be afterwards an 
easy task to extend its advantages, The securing 








as its head the gentleman I have indicated would 
at once stamp it with a catholic character, and 
musical taste and talent would incur one more, 
and possibly a still greater obligation to Mr, 
Costa.—I am, Sir, your obedient servant, 

JOHN JONES. 





[We gladly insert the letter of ‘ John Jones,” 
regretting that the very common name conveys 
to our readers so little knowledge of his identity, 
Possibly, however, J. J. isaCambrian, and one of the 
magnates of the Eisteddfod; if so, we fear he has 
somewhat made the mistake of his illustrious 
countryman, Owen Glendower; for though he may 
‘call spirits from the vasty deep,” it by no means 
follows that Mr. Costa will come when he “ does 
call for them.” —Ep. ] 

— — 


THE LUTHERAN WAR SONG. 





To the Editor of The Orchestra. 

S1r.—I was much struck with your leader on 
the “Nun Danket,” and the view the writer took 
of the late war in Germany. In opposition to 
that view it has been urged that religion had 
nothing to do with the German differences. I 
send you an extract from the Vimes newspaper of 
to-day corroborating the tone of your article in a 
remarkable and satisfactory manner :—‘ The real 
character of this war seems to be religious, though 
both parties have all along kept this sedulously 
in the background. Towns and even villages are 
divided against themselves; the Catholics siding 
with Austria, the Protestants with Prussia.” 

The writer of this extract is said to be an 
English President in Frankfort. 

There is a singular expression in the Arch- 
bishop of Westminster’s charge which appears in 
The Times this morning :—‘* Where now,” says Dr. 
Manning, “was the Gallicanism of France?” 
The Gallicanism of France is older than the 
Romanism of Rome, and will prove too strong for 
the Westminster Archbishop and the Holy 
Father. The Pope never made a greater mistake 
than when he abolished the Gallic Office Book.—~ 
Iam, Sir, yours obediently, 

6th Sept., 1866. An Oxp SUBSCRIBER. 








Sr. Pavr’s, BrewmcHam. — Birmingham — cele- 
brated for its Triennial Saturnalia in great music 
and glorious performance—has its long interval of 
harmonical depression, aid hangeth its harp upon 
the willow beside the waters thereof. There was, 
we believe, only one church in this town of 830,000 
souls having daily service in which a voluntary 
choir performed the morning and evening offices to 
the old ritual music, and delighted in vestments, 
lights, processions, flowers, decorations, and the 
other splendours of seasons and feast days. In this 
country parish churches ean be sold, and the order 
of service changes according to the purchaser and 
his new incumbent. St. Paul’s, Birmingham, has 
passed to the highest bidder, and the highest bidder 
and his chosen priest are opposed to’ singing the 
prayer-book, dressing in white, constant communions, 
large choirs, floral ornamentation, and the cheerful 
labours at making a church look joyous and beau- 
tiful. The parish contains 17,000 souls, and these 
souls have now to do as the other souls in Bir- 
mingham—read their responses and their psalms, 
and look upon people in black instead of a choir in 
white. The Simeon Trustees are triumphant in 
Birmingham. Poor Charles Simeon—an' Eton boy 
—a King’s College don—a chum of Legh Richmond 
—living his long life in white—loving Herrick, and 
feeding on Jeremy Taylor—what would he not say 
in favour of singing the offices if, being dead, he 
eould yet speak! 








An American paper relates that the Rev. H. Ward 
Beecher crawled through «a thirty-four feet pipe 
of his new church organ the other ‘day, on a 
challenge of one of his flock. He came out puffing 
and covered with dust and sweat, and exclaimed, 
as he touched the floor, ‘I want no man to tell 
me anything about this organ. I know all about 
it: I have been through it.” 
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MEMOIR OF CHOPIN. 


CHAPTER II. Wontinued). 

All the long scattered rays of happiness were 
collected within this epoch of the life of Chopin; is 
it then surprising that they should have rekindled 
the flame of life, and that it should have burned at 
this time with the most vivid lustre? The solitude 
surrounded by the blue waves of the Mediterranean 
and shaded by groves of orange, seemed fitted in its 
exceeding loveliness for the ardent vows of youthful 
lovers, still believing in their naiye and sweet illu- 
sions, sighing for happiness in “* some desert isle.” 
He breathed there that air for which natures unsuited 
for the world, and never feeling themselves happy in 
it, long with such a painful home-sickness ; that air 
which may be found everywhere if we can find the 
sympathetic souls to breathe it with us, and which is 
to be met nowhere without them; that air of the 
land of our dreams; and which in spite of all obstacles, 
of the bitter real, is easily discovered when sought by 
two! Itis the air of the country of the ideal to which 
we gladly entice the being we cherish, repeating with 
poor Mignon: Dahin! dahin!. .. lasst uns eiehn/ 

As long,as his sickness lasted, Madame Sand 
never left the pillow of him who loved her even to 
death, with an attachment which in losing all. its 
joys, did not. lose its. intensity, which remained 
faithful to her even after all its memories had turned 
to pain; ‘‘ for it seemed as if this fragile being was 
absorbed and consumed by the strength of his 
affection. Others seek happiness in their 
attachments; when they no longer find it, the 
attachment gently vanishes. In_ this they resemble 
the rest of the world. But he loved for the sake of 
loving. No amount of suffering was sufficient to dis- 
courage him. He could enter upon a new phase, 
that of woe; but the phase of coldness he could 
never arrive at. It would have been indeed a phase 
of, physical agony—for his love was his life—and 
delicious or bitter, he had not the power of with- 
drawing himself a single moment from its domina- 
tion.”’* Madame Sand never ceased to be for Chopin 
that being of magie spells who had snatched him 
from the valley of the shadow of death, whose power 
had changed his physical agony into the delicious 
languor of love. 

To save him from death, to bring him back to life, 
she struggled courageously with his disease. She 
surrounded him-with-those-divining—and instinctive 
cares which area thousand times more efficacious 
than the material. remedies known. to science. 
While engaged in nursing him, she felt no fatigue, 
no, weariness, no discouragement. Neither her 
strength, nor her patience, yielded before the task. 
Like: the mothers in robust health, who appear to 
communicate a part of their own strength to the 
sickly infants who, constantly requiring their care, 
have also their preference, she nursed the precions 
charge into new life. The disease yielded: ‘‘the 
funereal oppression| which secretly undermined the 
spixit-of Chopin, destroying and, corroding all con- 
tentment, gradually vanished. He permitted the 
amiableicharacter, the cheerful serenity of his friend to 
chase sad thoughts and mournful presentiments away, 
and to breathe new force into his intellectual being,” 

Happiness succeeded to gloomy fears, like the 
gradual progression of a beautiful day after a night 
full of obscurity and terror, when so dense and 
heavy is the,vault of darkness which weighs upon us 
from above, that we are prepared for a sudden and 
fatal catastrophe, we do not even dare to dream of 
deliverance, when the. despairing eye suddenly 
catches abright spot where the mists clear, and the 
clouds open like, floeks of heavy wool yielding, even 
while the edges thicken under the: pressure,of the 
hand which rendsthem,, At this moment, the first 
ray of hope penetrates the soul.. We breathe more 
freely, like those who lost im the windings, of a.dark 
cavern at last think they see a light, though mdeed 
its existence-is-still doubtfal.This. faint light is 
theday dawn, though so colorless are its rays, that 
it is more like the extinction of the dying twilight,— 
the fall: of the night-shroud upon the earth. » But. it 
is’ indeéd thé dawn; we know it by the vivid and 

pure breath’ of the young zephyrs which it sends 
forth, like ayantcourriers, to bear ys the assurance 
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of morn and safety, The balm of flowers fills the 
air, like the thrilling of am encouraged hope. A 
stray bird accidentally commences his song earlier 
than usual, it soothes the heart like a distant conso- 
lation, and is accepted as a promise for the future. 
As the imperceptibly progressive but sure, indica, 
tions muliply, we are convinced that in this struggle 
of light and darkness it is the shadows of night 
which are to yield, Raising our eyes to the Dome 
of lead above us, we feel that it weighs less heavily 
upon us, that it has already lost its fatal stability. 
Little by little the long gray lines of light in- 
crease, they stretch themselves along the horizon 
like fissures into a brighter world. They sud- 
denly enlarge, they gain upon their dark bound- 
aries, now they break through them as the waters 
bounding the edge of a lake inundate in irregular 
pools the arid banks. Then a fierce opposition 
begins, banks and long dikes accumulate to arrest 
the progress. The clouds are piled like ridges of 
sand, tossing and surging to present obstructions, 
but like the impetuous raging of irresistibile waters, 
the light breaks through them, demolishes them, 
devours them, and as the rays ascend, the rolling 
wayes of purple mist glow into crimson. At this 
moment the young dawn shines with a timid yet 
victorious grace, while the knee bends in admiration 
and gratitude before it, for the last terror has 
vanished and we feel as if new born. 

Fresh objects strike upon the view, as if just 
called from chaos. A veil of uniform rose-color 
covers them all, but as the light augments in in- 
tensity, the thin gauze drapes and folds in shades of 
pale carnation while the advancing plains grow ¢lear 
in white and dazzling splendor, 

The brilliant sun delays no longer to invade the 
firmament, gaining new glory as he rises. The 
vapors surge and crowd together, rolling themselves 
from right to left, like the heavy drapery of a eur- 
tain moved by the wind. Then all breathes, moves, 
lives, hums, sings; the sounds mingle, cross, meet, 
and melt into each other. Inertia gives place to 
motion, it spreads, accelerates and circulates. The 
waves of the lake undulate and swell like a bosom 
touched by love. .The tears of the dew, motionless 
as those of tenderness, grow more and more _ per- 
ceptible, one afier anotner they are seen glittering 
on the humid herbs, diamonds, waiting for the sun 
to paint with rainbow-tints their vivid scintillations. 
The gigantic fan of light in the East is ever open- 
ing larger and wider. Spangles of silver, borders of 
scarlet, violet fringes, bars of gold, cover it, with 
fantastic broidery, Light bands of reddish brown 
feather its branches. The brightest searlet at its 
centre has the glowing transparency of the ruby; 
shading into orange like a burning coal, it widens 
like a torch, spreads like a bouquet of flames, which 
glows and glows from fervor to feryor, ever more 
incandescent. 

At ‘last the god of day appears! His..blazing 
front is adorned with luminous locks of long floating 
hair. Slowly he seems to rise—but scarcely has he 
fully unveiled himself, than he starts forward, dis- 
engages himself from all around him, ,and, leaying 
the earth, far below him, takes instantaneous pos- 
session of the vaulted heavens, . 

The memory of the days passed in the lovely, isle 
of Majorca, like the remembrance of an entrancing 
ecstacy, which fate, grants but once in life even to 
the most favored of her children, remained always 
dear to the heart of Chopin, ‘‘He* was no longer 
upon, this.earth, he, was in an empyrean, of golden 
clouds, and. perfumes, his imagination, so ful] of ex- 
quisite beauty, seemed engaged in a monologue with 
God. himself; and if upon the radiant, prism in 
whose contemplation he forgot all else, the magic- 
lantern of the outer world would even cast its dis- 
turbing shadow, he felt deeply pained, as if in the 
midst, of a sublime concert, a shrieking old woman! 
should blend her shrill yet broken tones, her vulgar 
musical motivo, with the divine thoughts of the great 
masters.” He always spoke of this peridd with deep 
emotion, profound gratitude, as if its happiness had 
been sufficient for a life-time, without hoping that it 
would ever be possible again to ‘find ‘a ‘felidify’ in 
which the flight of time was only marked by tlie ten- 








* Lucresia Floriana, 


derness of woman's love, and the brilliant flashes of 
true genius. Thus didthe clock of Linn@us mark 
the course of time, indicating the hours by the suc- 
cessive waking and sleeping’ of the flowers; marking 
each by a different perfume, and a display of ever 
varying beauties, as each variegated calyx opened in 
ever changing yet ever lovely form ! 
The beauties of the countries through which the 
Poet and Musi¢ian travelled together, struck with 
more distinctness the imagination of the ‘former. 
The loveliness of nature impressed Chopin’ in a 
manner less definite, though not less strong. His 
soul was touched, and immediately harmonized with 
the external enchantment, yet his intellect did not 
feel the necessity of analyzing or classifying it. His 
heart vibrated in unison with the exquisite scenery 
around him, although he was not able at the moment 
to assign the precise source of his}bliseful'tranquillity . 
Like a true musician, he was satisfied: to seize the 
sentiment of the scenes he visited, while he seemed 
to give but little attention to the plastic material, 
the picturesque frame, which did not assimilate with 
the form of hig art, nor belong to. his more spirityal- 
ized sphere, Howeyer, (a fact that hag been often 
remarked in organizations such as, his,) as, he was 
removed in time and distance from the scenes in 
which emotion had obscured his senses, as the clouds 
from the burning incense envelope the censer, the 
more vividly the forms and beauties of such scenes 
stood out in his memory. In the succeeding years, 
he frequently spoke of them, as though the remem- 
brance was full of pleasure to him. But when so 
entirely happy, he made no inventory of his bliss. 
He enjoyed it simply, as we all do in the sweet years 
of childhood, when we are deeply impressed by the 
scenery surrounding us without ever thinking of 
its details, yet finding, long after, the exact image of 
each object in our memory, though we are only able to 
describe its forms when we have ceased to behold them, 
Besides, why should he have tasked himself to 
scrutinize the beautiful sites in Spain which formed 
the appropriate setting, of his poetic happiness ? 
Could he not alway find them again through the 
descriptions of his inspired, companion? As all 
objects, even the atmosphere itself, become, flame- 
coloured when seen through a glass dyed in 
crimson, so he might cotemplate these, delicious 
sites' in the glowing hyes cast, around them by 
the impassioned genius of the woman he loved, The 
nurse of his sick-room—was she not also a, great 
artist? Rare and beautiful union! Ifto the depths 
of tenderness and devotion, in which the true and 
irresistible empire of woman, must commence, and 
deprived of which she is only, an enigma, without 
possible, solution, nature should unite, the most 
brilliant gifts of genius,—the miraculous, spectacle 
of the Greek fire would be renewed,—~the, glittering 
flames would again sport over the abysaes of the 
ocean without. being extinguished or submerged in the 
chilling depths, adding, as, the, living hues, were 
thrown upon the surging waves, the glowing dyea of 
the purple fires to the celestial blue, of, the ,heaven- 
reflecting seal; | 
Has genius ever attained that utter gelf- ebusention, 
that sublime humility of heart which gives the power 
to make those strange sacrifices of the entire Past, 
of the whole -Future;~those-immelations, as cour- 
ageous as mysterious : those my: oe aS, and utter holo- 
causts of self, not témporary and ‘changing, but 
monotonous and constant,+-through whose might 
alone tenderness may justly claim the higher name, 
evotion? Has not the force of genius its own ex- 
clusive and legitimate exactions, a 7 not the 
faxce of woman we ey isu 
tigus ?@ Can-thd |r 
genius ever floa iy a = 
weman’s matted Paes 

(To betontinued. a 
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Mr. Kennedy gave his first en talemaer q 
Montreal, at Nordheimer’s Music Hall, on Aug. 20. 
The second part, ‘*A crack wi’ Jamie Ho 
Chris = opt.” ~ bie 
‘ forth th 
and the erouuhiy piece th der ing, “ Scots w 
hae,” was recexyedwith deafening shouts of a 

Kennedy’ 
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* Jiveresia, Elortani, 





and erjes of encore. 
Semis 
a highly creditable 
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THEATRE ROYAL, HAYMARKET. 
Under the Management of Miss Amy Sedgwick. 

AN UNEQUAL MATCH. Miss Amy Sedgwick, Mrs. Buck- 
jugham White, Miss Polly Marshall: Messrs. John Nelson, 
Fitzjames, J. Irving, Vollaire, Westland, &c, Followed by 
THE DANCING BARBER. Mr. Joseph Irving. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE FLOWERS OF THE FOREST. Measrs. Billington, 
P. Bedford, Stnart, Shaw; Mes. A, Mellon, Miss Furtado, Mrs. 
Billington. Conclude with HELEN ; or, Taken frow the Greek. 
Mr. P. Bedford; Mrs. A, Mellon. 





THEATRE ROYAL, PRINCESS’S. 
Sole Lessee and Mannger, Mr. George Vining. 
THE HUGUENOT CAPTALN. Mrs. Stirling, Misa Neilson, 
Miss Angusta Thomson, Mr. George Honey, and Mr. Vining. 
Conehiding with QULET LODGINGS. 


ROYAL OLYMPIC THEATRE. 
Under the Management of Mr. Edward Hastings. 

ALL THAT GLITTERS IS NOT GOLD. Messrs, C, Hors- 
man, Joyee, Atkins ; Mesdames Alleyne and Lennox. Ballet 
by the Sisters Morgam. Conclude with Acts 3, 4, and 5 of 
OTHELLO, Mr. Morgan Smith ; Miss Barnett 


ROYAL STRAND THEATRE 
Sole Lessee and Manageress, Mrs. Swanborough. 

THE MARRIED BACHELOR. WAITING FOR THE 
UNDERGROUND. Mr. Parselle. The Latest Edition of 
KENILWORTH Messrs. Thorne, James; Mesdames A. 
Swanborough, Raynham. And MR, AND M RS. WHITE. 


ASTLEY’S. 
Under the Management of Miss Sophie Young. 
DELICATE GROUND. After which THE MYSTERIES OF 
AUDLEY COURT. Mesars. Jordan, Sinclair, Potter, Neville, 
and Ryder; Miss Sophie Young. Conclude with Comic Ballet 
d@’ Action, KOS: ALJE ; or, La FianeGe. The Paynes and Malle, 
Esta, 


NOTICES TO CORRESPONDENTS. 








We have received a letter from Mr. G. M. Garrett in 
which, after stating his opinion of the worthlessners of our 
Review of his ‘‘'Te Deum,” he informs us that he has no 
Oxford degree in music, but is and has been for ten years 
fi Mus. Bac., and organist of St. John’s College, Cambridge. 
We apologize for our error, thank Mr. Garrett for its 
correction, and warmly congratulate Oxford; while at the 
same time we sympathise with the sister University for the 
musical state of its upper storey. 

Sacrypers.—There is no better modern work to consult than 
Wood's Songs of Scotland, published at Cramer's. Nearly 
every Scotch air will be found therein, with critical and 
historical notes, and—what is most valuable—a reference to 
authorities. 

W. A. H.—We answer you in the words of Matthew Lock, the 
composer of the Macbeth masic—“ It is not my business to 
find eyes, ears, or honesty to any, or answer for other inen’s 
faults.” 

J, 8.—Old Kranchinus will tell you “ there is a repercussion to 
every tone,” 

T. S, B, asks why is Méhul’s oratorio of “ Joseph” still played in 
Paris? Because the Parislans know nothing of Hiindel’s 
ovatorios, 

J. C.—Puradox—bey ond common opinion. 

T. T., Liverpool —Thanks. 


M. T. C., Worcestor.—We have not seen the song by A. J. C. 


soe oe eee oe eee ee 


DEATH. 

Died, on the 26th ulf., at 25, William-streef, Hull, . William 
Henry Lacey, after six months’ suffering, having been severely 
ipjured in the ‘‘ Peep o’ Day” at the Theatre Royal Hull, and 
leaving his attlicted widow to lament hig less. 
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The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Offenbach is in Vienna. 





Mr. F, Robson is about. to join, the, Strand 
Company. 

Mr. Stoyle is engaged for, the, St, Jamos’s 
Theatre, 





Mdine, Parepa, Signori Ferranti, Brignoli, J, Li 
Hatton, eto., sail for New York to-day. 


| Malle. Tietjens visited the “ Africaine”’ in Paris 


| last week. ve 





A negro tenor has come out at the Politeana 
Theatre, Florence. 
| The tenor Fraschini has been engaged at the 
| Oriente, Madrid. 





The new theatre at Leipsic will, when com- 
pleted, contain two thousand spectators. 





Paolo Gazzoletti, an Italian poet of some emi- 
nence in the dramatic world, has died in Milan. 





M. Costa is en pourparler in Paris for the pro- 
duction there this winter of “ Naaman.” 





M. Hérold, son of the author of “ Zampa,’ has 
accepted the post of avocat of the Opéra. 





Signor Scalese and Mdme. Borghi-Mamo are 
engaged at the Theatre Royal, Madrid. 





Lucea has been playing Marguerite in Baden to 
a crowded house; the seats at 20 franes. 





Mdme. Celeste has sailed from New York for 
California. 





Miss Lydia Thomson will shortly make her 
début at the Broadway Theatre, New York. 





The Brothers Davenport have arrived in Mel- 
bourne, it is stated, under assumed names, 





M. and Mdme. Sainton have returned to town 
from Turin, 





Vivier, the cornist, has gone to Baden, where 
he plays on the 9th at the concert given in honour 
of the Grand Duke. 





Opera at Venice promises to revive after its 
long trance. The new era of music will be in- 
augurated with Donizetti's ‘‘ Maria Padilla,” 





The large theatre of the Sultan at Constanti- 
nople, which cost six millions of franes, has been 
destroyed by fire. 





A well-known literary and dramatic author, 
Roger de Beauvoir, died in Paris on the 27th ult., 
at the age of 57. 





The 300th representation of “ Die Zauberflite” 
is being prepared in Berlin, with Mdme. Harriers- 
Wippern as the Queen of Night. 





“Lohengrin,” it is confidently asserted, will be 
done this season at the Lyrique, but it can hardly 
see light there till 1867. 





The new Theatre Guidi at Pavia has been com- 
pleted; and its inauguration will be marked with 
an opera-buffa. 





Richard Wagner is in Vienna conducting the 
rehearsals of his opera ‘‘ Rienzi,” the production 
of which is anticipated with curiosity, 





Mr. David Miranda has been appointed the 


principal tenor at, St. George’s Cathedral, South- 
wark. 





Mr. Cowper, of Liverpool (the original Badger 
in the “Streets of London’’), will appear in, Bouci- 
cault’s new play at the Lyceum, 





Mr. Sothern has been presented with a hand- 

some épergne in testimony of his friends’ sympathy 
with him for the annoyance he has been put. to by 
the spiritualists, 











An American singer, who has had some success 
on the Italian scene New York—Mdme. Jennie 
Van Zandt—is in Paris on the road to Warsaw, 
where she is engaged, 





The marrriage of Malle. Cornélie Meyerbeer 
and Herr Richter, the celebrated painter and pro- 
fessor at the School of Fine Arts, Berlin, was cele. 
brated on the 27th August at Wiesbaden. 





Mr. Boucicault’s Lyceum drama, the “ Long 
Strike,” is now said to be a free adaptation of 
Mrs. Gaskell’s novel “ Mary Barton,” and not 
Mr. Dickens’s ‘‘ Hard Times.” 





The King of Bavaria has capped all his previous 
Wagneromania by instituting a new Order of 
Chivalry, to be called the Lohengrin, Wagner to 
be the Grand Master! 





The Teatro Nuovo, Florence, reopens on the 
16th with “ Marco Visconti,” by Petrella, sung by 
Peruzzi, Guicciardi, la Pasi, la Pozzoni, and la 
Caracciolo. 





At the annual election of four pensioners of the 
Dramatic College last week, the majority of votes 
was given to Mrs. Strickland, Mrs. Norman, Mr, 
Charles Thornhill, and Mr, A. E. N. Reynolds. 





The management of the principal theatre of 
Barcelona are about to engage a company of light 


opera, who will sing works of the French school 
next winter. 





The transference of the Théitre du Vaudeville 
from the Place de la Bourse to the Rue de la 
Chaussée d@’Antin, where it will be reconstructed 
at the corner of that street and the boulevard, 
has been decided on. 


—_———— 


Fun objects to the Olympic orchestra playing 
the national air of Ka-foozle-um before’ the last 
act of “Othello.” The audience joins in the 
chorus to the utter destruction of the smothering 
and general pathos of the drama. 





Artemus Ward has now arranged to give his 
entertainment in the same salle at the Egyptian 
Hall lately occupied by the veritable “ Mrs, 
Brown.” His season will commence early in 
October, under the management of Mr. G. P. 
Hingston. 





Apropos of the reproduction of ‘‘ Joseph” at the 
Opéra Comique, the poetic address of M, Méhul, 
written at the age of 20 in the Débats, has been 
republished. It commences “ Sublime , éléve 
d’Apollon,” and is marked throughout by the 
enthusiasm of youth—a Frenchman’s youth. 





It is rumoured that there will bean English 
opera season at Her Majesty’s Theatxe:this winter, 
The piéce de résistance will probably, be Mr, Balfe’s 
opera, “The Knight of the Leopard,” founded on 
Scott’s “ Talisman.” We understand that Messrs. 
Chappell of Bond-street will have a ORR 
part in the undertaking. 





We have received an elegant little. tuning-fork 
manufactured by Mr. Walker of Sheffield, which is 
a great boon to all who have to use such an article, 
as it may be carried as an appendage to the watch- 
guard, being quite as efficient as the large ones, 
Its exact size, and other information will be found 
in our advertising columns. 





Sophocles’ ‘ Antigone”’ done into German verse. 
with Mendelssohn’s music has been produced at 
the Dresden theatre, which has been reopened 
after.a vacation of six weeks. The Prussian civil 
commissary and the officers, of the, Prussian 
garrison, which is numerous, have assiduously at- 
tended the performances. 
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The Berlin musical press advocates the ap- 
pointment of Joachim to some Prussian post, as 
he has lost his position in Hanover through the 
political changes. The gain of a man like 
Joachim, they maintain, would be an important 
art annexation to Prussia—rectification of the 
artistic frontier, 





A few days ago, at the performance of the 
« Avare,” at the Thédtre Francais, Verdelet, who 
played the part of the son of Harpagon, ran very 
quickly behind the scenes, after the curse pro- 
nounced by his father, and fell down in his hurry 
and broke his leg. Delaunay, who was on the 
spot, took the part, and the piece went on, after 
an interruption of a few minutes. 


The Melbourne press expresses itself strongly 
against the monopolistic system of theatrical 
management in Australia. It appears to be the 
practice of managers there to decoy actors from 
England with fair offers, and then offer them the 
alternative of reduced salaries or starvation, 
The journals contrast bitterly the rule of Mr. 
Barry Sullivan with that of his unworthy suc- 
cessors. 





A writer in the Church Review takes exception 
to the dictum of the Atheneum concerning Gre- 
gorian Chants. But in saying what he did the 
Atheneum critic did no more than indicate his 
ignorance ; it is hardly possible that any reader 
of the Church Review can be equally ignorant on 
the matter. It is a pity that when people know 
nothing they do not take refuge in the wisdom of 
saying nothing. 





The Record is very angry at a statement that in 
Scarborongh an “unusual mode of raising funds 
for a parsonage for St. Martin’s Church is about 
to be adopted. ‘The Shooting Stars’ announce 
an Amateur Performance at the Theatre Royal. 
They are to, be aided by Mr. and Mrs. Alfred 
Wigan, in the comedy of ‘he House or, the Home.” 
to be followed, by, an ‘Original Operatic. Bur- 
lesque!! Our readers will draw their own con- 
clusions,” says the Record; the indignant, notes 
of admiration being our contemporary’s also, 
The only “conclusion” to be drawn is that itis a 
generous, act of the Stage to help the Church, 
albeit more than a large section of the Chureh— 
that section represented by the Record—would do 
for the stage. 





The autumn show of flowers and fruits at the 
Crystal Palace was held on Wednesday and 
Thursday, an unusually late period of the year. 
The display was fully equal to that of previons 
years—in some respects superior; the roses and 
gladioli being more than ordinarily fine, The 
fruits were in excellent condition, The fountains, 
the magical performance of Mr. Alfred Stodare, 
and the little vessel “Red, White and Blue” 
were ‘aided ‘to the floral attractions. Messrs. 
Hudson and Pech, the crew of the sturdy small 
Graft, ‘attended, and were as polite as_usual’ to 
inquiring onlookers. According to Punch, Mr. 
Nimmo has secured the “Great Eastern” on her 
return home, to be exhibited beside the “ Red, 
White and Blue,” as a small contrast in national 
architecture. We believe Mr. Nimmo quite 
capable of the undertaking. 





A suit brought, by a “pedicure and manicure,” 
named David, against the well-known actress, 
Malle. Léonie Leblanc, to recover a sum of 1,012f, 
for professional services between May, 1861, and 
March, 1863, was heard on Tuesday, last week, at 
the Civil Tribunal of the Seine, Paris. The 
plaintiff's ‘bill was a lengthy one, consisting al- 
most entirély of 2 repetition of the charge “ dress- 
ing hands and feet, 10f.,” varied occasionally with 
the items “powder for thé hands,” or “pomade 
for the nails.’ Mdlle. Leblanc, who. ‘had ‘paid 
445f. on account, contested the prices, and also 
the number of times she had employed his ser- 


vices, declating that on several occasions the | 


pedicure had cadled on her to see if his attendance | 


was required, and although he had received a 
negative answer had nevertheless charged the | 
usual price of a visit. The Court, considering 
that 600f. would be a sufficient remuneration, 
ordered the defendant to pay an additional 155f., 
and costs. 





The audiences of Marseilles are noted for their 
rudeness, and even their favourites are not exempt 
from pleasantries of a brutal kind, when the hu- 
mour strikes the Marseillais. _Mdme. Comte- 
Borchardt, whose decease lately occurred, was 
subjected to one of these attacks a few years back, 
on her début in Marseilles as Galathée. She was 
an artist of superior talent, but the audience 
happened to be in a bantering humour tbat night, 
and amused themselves by hissing all the com- 
pany. When Mdme. Comte-Borchardt appeared 
they courteously doubled their hisses as she was 
a débutante. This attention so upset the artist 
that she turned pale and trembled in every limb, 
which signs of weakness so delighted the Mar- 
seillais that they howled with laughter and flung 
sou, pieces at her. , \.Mdme. Borechardt’s, nature 
gave way altogether; and for ten days after she 
was confined to her bed with fever and delirium. 
Truly our neighbours have a reputation for 
politeness which is not always borne out by proof 
—in Marseilles at least. 





The other evening at the Paris Opera, the per- 
formance of “ L’Africaine” was much enlivened 
by the incursion of a bat. On the rising of the 
curtain on the fourth act, the lugubrious animal 
made his appearance, diverting himself alternate- 
ly by worrying the stalls, then dashing himself 
against the large lustre, then swooping down’ on 
the chorus, to the mingled amusement and alarm 
of artist and audience. Nor did the bat show the 
slightest respect for Vasco and Selika during their 
duo of the act, but fluttered persistently in their 
faces, till Mdme. Sasse could not get out a note 
for annoyance. At last M. Georges Hainl flung 
his bow'at the creature with | such’ precision ds’to 
knock it into'the wings: ‘Twenty francs’ ‘to him 
that catches 'the bat!’ he then eried out; and 
forth sallied supers, carpenters and chorus on the 
chase, while the tenor and soprano finished the 
duo, But at the commencement of Act) V. the 
exasperating creature reappeared, till at Jast.a 
sagacious property-man having gota fishing-rod 
from the theatrical, repository, baited, it with ,an 
insect and fished for M. Chanve-souris, from, the 
flies until the animal yielded to temptation and 
was caught. 





The following criticism on,the,,moral .of;Mr, 
Robertson’s “Society,” cut from , the, Birmingham 
Daily Gazette, is so just that the author of the 
comedy himself could, hardly , object. to it:— 
“, .. There is in the play a, great deal of weari- 
some platitude about riches. not necessarily mak- 
ing people happy. Why twaddle of this character 
should linger on the stage long after it has ceased 
to form the subject of conversation among sensible 
people it is difficult to see. Nobody believes that 
rich people are necessarily happy; that has been 
settled long ago; but it has been decided with 
equal confidence that, other circumstances saan 
the same, the rich are happier than the 'p 
Surely wealth is a means of doing good; he if 
the meaning of our dramatist be that a man may 
bé a dullard and a knave in spite! of wealth, Well 
we have heard that so often that it was hardly 
needful to repeat it.” The only excuse for writing 
claptrap of the kind alluded to above, and much 
claptrap of other kinds, is‘ that audientes invari- 
ably ‘applaud \it, evidently taking it for sound 
philosophy. An atithor ‘works! for his’ imarket. 
Whether, however, he should not try to improve 
the market, and whether those truismes shouldbe 
perpetuated on the stage which would be scouted 
in books as silly platitudes, is ‘another areryengers 
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MELLON’S, CONCERTS. 





For a long time past the Press has been teem-~ 
ing with every possible . figment, . respecting 

national education in music. With one consent it 
is settled England is in h miserable condition, the 
Royal Academy is dying or dead—cathedral music 
schools undeniably gone—past resuscitation; and 
were it not’ for Indies’ colléges, and British and 
Lancastrian schools, nothing worthy of schooling 
in musie would be found on jour land. |;We say 
nothing of British opera—it became too intimately 
connected with cripples and pantomime ; And'the 
artist and musician would experience small. grati- 
fication in dwelling upon a recapitulation of its 
career during the! last! | ten! yebrs: im! Covent 
Garden, 

Yet musical taste is improving throughout the 
lengthand breadth of the isle ; itis making rapid 
progress ; taking gigantic strides. Let our readers 
recall the programs of last week at Wor Majesty's 
Theatre--let them look at the programs of this 
week! Is not Mr. Merion the wisest’ and best 
of instructors, and Her) Majesty's |Tbeatra far 
better than a dozen Royal ‘Academies? Next to 
the church, a promenade, concert is of the greatest 
musical importance to the nation, offering the 
readiest; means for instruction, and) in a way the 
least troublesome and the least gratifying. | 'Thé 
Promenade Concert has for scores of years been 
the Academy of Music to the middle clas#és: 
Where would Harnpet have been, and how would 
he have stood with the common, people, but for 
the promenade concert? Vauxhall and Ranelagh 
Gardens were to him his great annual advertise- 
ments to the people of England: ‘The orchestras 
at these places performed his overtures and his 
concertos for organ, and oboe, He made, Sraniey 
and Fiscuur the favourites: of: the metropolis ; 
the best vocalists’ of the time ‘came’ out 
in his songs; and coniposers lived and flourished 
by, imitating, his style and borrowing | his 
thoughts and expressions, If \in, springy his 
Lent oratorios failed, autumn’ brought the 
open-air music, and Harnprr’ had’ his revenge. 
The nobility might and did drive him gut. of the 
opera house, but, the public petted’ him, in ‘ene 
Ranelagh Gardens, and stopped.in, admiring, gaze 
before his statue in Vauxhall. It was something 
to say “There stands ‘thé “only statud’ of? a 
living man in England, and we, thé ebinthon 
people! of England, fave. pub ‘iim ““thaye.” 
The promenade concert did him thi geod. 
And when HaEnpgL, was,gone he, left his, impress: 
Worean on the organ, and), JqHN,.GBRISTIAN 
Bacu were both famous, musicians, and some af 
the best things they ever did were done for 
Vauxhall. They well knew that walking to music 
in any comfort or with,any pleagure,was, a, severe 
test of, its merit. ..'Lhe hands: and, feet..ave, the 
ultimates of the brain and ‘heart, and itis only 
the fool who can “abidé their disvevérancd br dis: 
cord. The andante of the so-called classical 
symphony mus ita-rhythm, or 
the step of ad ee pad a) wees find 
out the blot; and the waltz and quadrille 
niuié R6Aflup Bid ies hea avbisl GF UNedddoky) 
or the pose of the perambulating auditor will miss 


the power of the ‘aay it e Re ree and ry gee 
Badtanans’: 4 - ee 


it ayinpathises. ah 
ing baYlads Taapede or fast Be ghee nthe ts 
gardens of Vauxhall; and Ran as 5 


BATTISHILE, WoRGAN, ARNOLD, — SHIELD, 
and, the reql mplodiata of thie country cane forth 
with their best. essays, and fixed their works in 
the affections of their net G aie 

We consider Mr. Merton ‘tollbwitis “tit the 
wake of Messrs. Tyers, Gyn, and Hugues, and 
the aiiany ‘spirited ‘lessees’ of thebld Thmbéth 
Gardens. But a comparison of the projPitii#'f 
the Vauxhall promenade concerts with those of 
Mr. MuLLo® now in course 6f keéation Will show 
the marvellous advance of public educatiéi’4n 
music in this country. It is true we have no 
Hadwoey night, which, by the way; lish otitisdfon 
or oversight on the part of Mis id 
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we have glorious noctes with Berrnoven, Mozarr, 
Sponr, Menpevssoun, and every other great and 
noble spirit with it is delightful to 
converse. Mr. MELion calls these noctes—classical. 
Fudge! Classical~for a class. Ay, if it be a 
fugue with subject upstairs and 
lengthened and shortened, 


whom 


downstairs, 
twisted and tortured, 
with all obedience to rule and no appeal to heart 
then the thing is for a class—classical—and the 
class is a very small one. And we congratulate 
the class upon its classicality. But Mr. Meiion’s 
* classical” given for all London, and 
ul London rejoices in them. The sect—the class 
—the imagined division exists no longer, and the 
classical merges into the beautiful and true. 
Right class real music; music appeal- 
ing to heart for all the world, 
and this the composer knew when he penned it. 
We cannot at 
flective 
and become recalcitrant. 


nights are 


ical musie is 


and brain—musie 


all times be covitative and re- 
-the inner consciousness may be bored 
A little of the absolute 
and after some time, neces- 
When Brrrnoven has had 
Metion’s splendid band have 
done him and themeelves due justice in the re- 
velation of his spirit, it is a delicious relief to 
descend to the artistic ennning of celebrated 
soloists, the inasqnerading of old ballads by con- 
summate vocalists, and the gigantic erescendos of 
sensational polkas and the tantalizing waltz. W« 
are content to smile an adien for the evening to 
Malle. Krens, and her exqnisite manipulation on 
the Piano—and to cheer the young Asmodeus 


sensuous is grateful, 
sary and essential. 
his say—and Mr. 


with his sticks upon the Xylophone, and to 
congratulate the Colonels and Majors upon 
their novelties in danee music—whether real 


or apocryphal. Amusement is the order of 
night, and the change is congenial to the andience 
and befitting the place. It is only at the 
promenade concert that the publie can hear such 
music, and performed with such skill and such rare 
ability. 

In conclusion, we recommend these concerts, 
strongly believing that they have a real operation 
on the advance of good taste in music. No one 
can attend them without high gratification, and 
few we imagine come away without advantage and 
without instruction. 





PATCHING THE ROYAL ACADEMY. 





The musical critic of the Atheneum complains 
in somewhat irascible terms that he has been 
charged with being “in favour of a re-patching of 
the Royal Academy of Music and of its transfer 
to South Kensington.” We have much pleasure 
in affording room for an abstract of the portion 
of this writer’s evidence bearing on this point— 
given before the committee—and in this way 
assisting in the dissemination of his opinions 
respecting this semi-national institution for the 
education of our musical youth. We make the 
abstract from the Report of the Committee to the 
Society of Arts, and the evidence referred to will 
be found at p.16. Mr. H. F. Caoruery has had 
some particular expericuce in musical education. 
The system udopted at the Royal Academy of 
Music is not capable of reform as it stands. It is 
of no use to mend an old coat, and witness is in- 
disposed to go on, patching up the old thing year 
after year. ‘The system leads to mediocrity— 
there has beon a disheartening amount of medi- 
ocrity. There must be no re-patching—there 
must be a beginning de novo—a building up from 
top to bottom, It would be difficult to renovate 
the present institution so as to make it tanta- 
mount to a new one. Witness prefers revolution 
to reform. It is not capable of reform as it 
stands. When asked where to send a young 
person of talent, witness replies “ Certainly not 
to the Royal Academy.”" He does not remember 
one great instrumental player the Academy has 
turned out during the last 25 years. He would 
like to know one. Not one commanding English 
artist has the Academy turned out during those 
25 years last past, 











Of three of the Professors in Harmony and 
Composition the world has never héard anything 
atall. Six of the Professors of Singing have 
never sung in public, and some are now taking 
lessons to qualify themselves 
coneerts. 


for singing at 
Nobody has ever heard of four or five 
of the Professors for the Pianoforte. 

Witness could name compositions by Professors 
at present attached to the Royal Academy,jwhich 
make it obvions that they comprehend neither 
the poetry nor the prosody of their own language. 

There has been no singer of late from the 

[Institution capable of singing Harnpet’s songs. 
The deputies are incompetent. 
When asked what he would put in the place of 
le Royal Academy witness stated he was unpre- 
pared with a scheme, but this he might provide if 
time and opportunity permitted. 

Such is the recorded experience of the musical 
critic of the Atheneum touching the doings of the 
Royal Academy for the last twenty-five years. His 
opinions are dead against the Royal Academicians 
every way—against the instramentalists, the 
vocalists, and the composers, some of whom know 
nothing of the poetry or prosody of their own 
language. In the Appendix to the Report there 
appears a kind of supplemental statement on the 
part of this writer—the gist of which is that there 
ought to be proper educational books and fixed 
methods—points we have so long urged in the 
columns of our journal that we may be excused 
further quotation or remark. ‘The writer is of 
opinion that “a Berrnoven and a Rossrxt make 
laws for themselves, but are unsafe as models!’ 
And he reeals an expression of MenpELssoHN when 
talking of the spirit of the rising musical talent 
in Germany, “I cannot conceive,” said the com- 
poser, ““how German boys are to be trained any 
Tho first thing they dois to sit in judg- 
ment on their masters.” This sort of  boys— 
whether young or old—is not peculiar to. Get. 
many; a remark, we presume, in which many of 
the masters in our Royal Academy, who may seek 
to lighten their labours by the perusal of heb- 
domadal criticisms or Society of Arts’ Reports, 
will no doubt coincide. 


t] 


more, 





A DRAMATIC CONSERVATORY. 





All actors who have’ attained distinetion | in 
their art, and many ignoti in the same world too, 
know how difficult is the rise to fame in the dra- 
matic profession. Fame indeed is in no sphere or 
department easy of attainment: where its pursuit 
has cost little pain and toil, it is not fame which 
is ultimately reached but its counterfeit, noto- 
riety. Some roads to it are doubtless smoother 
than others, but all are more or less arduous: the 
actor's road harder than many. Hor thé dramatic 
empire is a republic, under which all men are 
born equal and must work their own way. There 
is no patronage in that state; and no preferment 
except what a man wins for himself. A little 
adventitious shove may be given him at first; or 
he may have the advantage of fortune which 
procures him a house and an audience; or he may 
be the son of a clever man, so that. people are 
disposed to like him for his father’s sake. But 
unless he has that behind which will support 
these fortuitous advantages, he cannot, hold a 
high position or maintain the post which his good 
luck accorded him, On the other hand the record 
of tho lives of successful actors has been prin- 
cipally a record of poverty, difficulty, renewed 
hope, renewed disappointment—-a kaleidoscope in 
which the dark and dingy colours predominated 
long before the combination, of happy hues, was 
formed. Mr. Bucssronz and Mr. Wxpsrzs.tel) 
us that the respectable position they hold was not 
won without hard struggling. They took the 
buffets of the world, and waited, patiently waited, 
not without labour ; they lived down misfortune ; 
they are the worthier of respect. - The actor has 
the harder road before him in that he meets with 
little encouragement at starting. ‘The hands of 








his fellows are against him rather than for him; 
every little success of his is attended with rivalry, 
detraction, misrepresentation, opposition. It is a 
fight in which the soldier is not protected by 
serried ranks and watchful officership; he has all 
the enemies in front and no friends at his side: 
so that when he vanquishes the greater credit ig 
his. 

Any institution which holds out the hope of 
help to those who are about to risk this unequal 
warfare, is worthy of encouragement. Hitherto 
we have had no recognised school in which young 
actors could be trained for their |profession, 
There have been private masters in plenty; but 
these are generally gathered from the common 
professional ranks, and comprise those actors 
who, not having attained to great distinction in 
the dramatic art, teach ineffective laws. to their 
disciples. Even the best masters of elocution 
and stage training have their manneristic traits 
which they engraft on the minds of their pupils; 
and thus it is the latter are formed on the feeble 
model of their teacher, reproducing his man- 
nerisms and omitting his abilities: A the- 
atrical student should have more than one 
tutor, so that the influence of one man’ should 
not preponderate in forming the pupil's style. 
Then again his studies must be various if 
he aims at general distinction. He must, of 
course, be a good elocutionist; he should have 
a fair knowledge of music; he ought to possess a 
good acquaintance with dramatic literature, and 
the various readings of, and comments on, the 
great authors; he should fence, and dance, and 
understand gymnastics and general stage business, 
Now to train wp a young man in these various 
points is not the work of one, but many. But 
these studies must all have the stage speciality— 
the dancing must be stage dancing, the music 
such as the actor will need on the stage. There 
is thus a homogeneity in the studiés, though they 
are of various kinds. And this sort of teaching 
can only be had in a dramatie school. 

A school aiming at some such object is, we 
believe, about to be started under the superin- 
tendence of Mr. Henry Lest. ' It is ‘to be 
called a College of Dramatic Tuition, and the 
course of study will comprise elocution, vocal 
music, theatrical dancing, fencing, gymnastics, 
and the business of the stage, to beimparted by 
various professional masters. The plan of opera- 
tion is well conceived: ‘thé first nine months of 
the educational year will be devoted ‘to study in 
the College in London; frequent performances 
of the pupils will be given, ‘and the friends and 
press invited; the remaining three will be spent 
in acting with professional companies in the pro- 
vincial theatres. By ‘this means the promoters 
hope to familiarise the students with the work-a- 
day part of their future life before they enter 
upon it to labour for themselves. ‘At the close of 
the course of study, the pupil (says the’prospectus) 
will be admitted as regular actors into the London 
or provincial theatres. ‘We do not at/present see 
the guarantee for this, but we suppose Mr. Lustrm 
would not put forth this assurance Velore avtng 
pretty confident of the fact. 

We do not propose to argue Mr. Hunry Lesrie’s 
claim to the head-mastership of this proposed 
Dramatic Conservatory, or to debate whether’ he 
isthe most capable man one would select for the 
first, if one had the whole world to choose from. 
One has not the whole world. Those; who have 
icquired the most practical knowledge vf ‘histri- 
onies are fully occupied on the stage, and find 
acting themselves more profitable than’ teaching 
young ladies and gentlemen how to act:: Our 
Frecuters, Bucksones and Wensterrs are at the 
head of their own establishments. Our Krans, 
PretPsrs and Bovudrcavtrs are in ‘high demand, 
and Have not the time. We are therefore com- 
ptlled to go a step lower for our masters. | For 
the rest Mr. Lesnre is an author, a member of 
the Drumatice Authors’ Society, and has been con- 
nected as actor or manager with several theatres. 
His conception of a school for dramatic tuition is 
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not bad to begin with; and before we either hail 
it as a success or condemn it as a well-meaning 
failure we desire to see its working and wait for 
its results. 








GLUCK AND THE RESURRECTIONISTS. 





Our remarks upon Guivuck and his writings have 
excited the wrath of some of our contemporaries. 
We regret this. We delight to hear that there 
are those who like Giuck’s operas, and we have 
no doubt Mr.. Mapreson will be glad of thei 
patronage and support. Mr. MAPLESON was more 
bold than prudent in producing the ‘‘ Iphigenia,” 
and no one will rejoice more than we shall, should 
the success of “ Iphigenia” next season make up 
for its loss this season. But of such issue there 
can be no reasonable expectation. 

We believe we have read all that has been 
written and printed on Giuck in the London 
periodicals of this and the past seasons, but we 
have’ not met with an original idea, a single ex- 
pression demonstrating new thought or new feel. 
ing. All that we have read we have read before. 
It is either Burney, HocarrnH, Wacner, Marx, 
or some French or German essayist in the foreign 
weeklies. We put no faith in any one of these 
writers, and totally disapprove of the practice of 
relying on foreign opinions, or even the criticism of 
a Burney who abused SepasT1aAn Bacu and de- 
cried Haypn and Mozart. Hawkins, the ama- 
teur, is worth a hundred Burneys, for he pre- 
ferred quotation to wholesale tkeft, and when 
uncertain in opinion and unable to form a judg- 
ment, declined to take one upon trust or to manu- 
facture opinions upon doubtful data. 

We read that Guucxk’s system wasas ‘little 
original as it was perfect.” This is true. 

That Gluck “did away for ever with all the 
stiffness and set forms of HannpEtL’s School.’ This 
is sheer nonsense, an expression of the densest 
ignorance. 

That if Guuck made a revolution in opera, ‘“ the 
revolution was as incomplete as it was unen- 
during.’ This is true. 

_That had Guuck begun to mend opera when 
only sixteen years of age instead of being past 
sixty, ‘he would have merited a place above that 
of either Haznpet or Mozart.” Notions like 
these, of what might. have happened, are too 
ludicrous to be dwelt upon. 

Thattheltalian Operaof Gitck’s day wasanopera 
of purely musical science and skill, and that the 
French opera of the time was marked by well plan- 
ned construction and histrionic propriety, Italian 
opera had reached its ‘apogee of absurdity,” 
and French opera as seen in Lulli was “the first 
attempt to realize the ideal work of art, still, 
of the future.’ We reply, Porpora in recitative 
was never absurd. ScaARLATTIin song was pre- 
eminent, Rammau in chorus magnificent. GLUCK 
never. touched in originality, freshness, and 
freedom any one of the three. There was science 
and. skilljin. France, but little or no great vocali- 
zation. The French composers made a virtue 
of necessity, and Guuck copied their example. 
The French could not sing, and GLucK was a bad 
hand ata song. 

That: the tedious formalities, rules, and regula- 
tions that fetteredand choked Opera, GLucK saw 
‘‘qwere so many hindrances to the expansion of 
vocal composition.” As GiucK conld not expand, 
and stood.upon a principle of non-expansion, 
what he saw in this respect was a matter of no 
consequence, 

That the GiucK operas are still played in Berlin, 
in’ Dresden, Munich, and Vienna., Possibly so. 
Worn out vocalists, and singers who never could 
sing can keep on in a GLUCK opera. Do we not 
know what to think when a, vocalist takes tothe 
everlasting Che faro? Short songs in these cases 
combined with bright ballets and short petticoats, 
may still continue to enliven the classical stolidity 
of German transcendentalists. These people will 


the “ Bride of Dunkerron ;” the operas of Mr. Chay, 
Mr. Harron, or Mr. Maorarren, or even the 
original music of a Brinuey Kicuarps ; let them 
keep on listening to the ‘“ Iphigenia,” and the 
“Orfeo” of Guuck. What is done at these Ger- 
man houses is no pattern tous. ‘They dislike our 
music. Why? Do the Resurrectionists mean to 
insinuate it is all bad; and that wherever taste is 
so pure and mighty as to cleave to Guiuck, our 
music proves good for nothing, is to be sneered at, 
ind laid on one side’? 

We repeat that Harnpet is the true original of 
Guuck, and that Giuok began too late to use uy 
all that he saw of Hamnpen. He tried to contemn 
and destroy that which he himself could not do 
No great composer adopted his theory. It is 
founded on the destruction of development of 
thought, and lowering the imagination to the 
horizon of the reason. ‘‘ He strove,” he said, “ to 
forget he was a musician.” Hagnpen would have 
told him such exertion was unnecessary. 








REVIEWS, 
[Lamporn Cock & Co.] 
Venice.—Souvenir for the Pianoforte. 
C. Lunn. 

An exceedingly graceful and by no means 
dificult piece, with effects produced by few notes. 
and requiring only to be rendered by a tasteful 
player to ensure both attention and edmiration 
From its pleasing melody and delicate treatment, 
this “souvenir” will be equally valuable in the 
study and the drawing-room. 


By Henry 





“ Fairlie Glen.” Andante Pastorale for the piano 
forte. By Cuaries Garpner, Junior. 

A quaint little bit in 2-4 time in E natural 
with a modulation into A flat and back again, of 
which achievement the composer, we presume, ie 
sufficiently proud. If Mr. Gardner, junior, is alse 
«juvenis,” the piece on the whole does him credit 
and gives room for hope that he will do much 
better. 





‘ La Bella Sorrentina.”” Canzone Popolare Italiana 
Arranged for the pianoforte by G. Savinur 
STONE. 

An unpretending arrangement of the air, not 
without merit, and forming an agreeable bagatelk 
for players of moderate capability. 





“Reverie.” For the pianoforte. Composed by 

Watrer Goss Cusrarp. 

“‘ First Nocturne.” For the pianoforte. 
same. 

Both the above pieces are calculated to please 
from their brilliancy and elegance. Though not 
absolutely difficult, they will require some power 
of execution to do them justice. 


By the 








{ Masters. } 

“Gloria in Evcelsis.” Set in familiar style for 
Parish Church Choirs. By H. J. Gaunruert, 
Mus. Doe. 

This is another of those “leaflets” which have 
been of such signal service to church choirs 
The setting and arrangement of the hymn ate 
very beautiful, and the harmonies very effective 
The assigning certain passages to the tenors and 
basses in unison, with harmonised accompaniment 
for the organ, produces an effect almost sublime 
Altogether this is certainly the best of the simple 
settings of the “Gloria” that we have seen. It 
-will donbtless be used in every church where thé 
Communion is celebrated chorally, while it ‘will 
do excellent service as a parish church anthem. 








[Asupown & Parry.] 
“La Danse des Fées.” Tarantella for the, piano- 
forte. By Jonn Apram. 
There is not much originality in this, which 





not listen to our music; they will not perform the 


follows pretty much in the track of some dozene 





“Eli” or the “ Naaman,” “The May-Queen,” or 


of similar pieces. But the composer has fairly 
caught the spirit of the dance, and the result is, 
an addition to the stock from which young ladies 
may select their music-losson. Mb Abram's own 
circle will, no doubt, admire it, and this is, per- 
haps, the chief object of its being written. 





[Cramer & Co, Liwrrep.] 
“The Galloping Snob of Rotien Row.” Comic Song, 
A very capital comic song, funny without vul- 
rarity, and illustrating aptly the event of the 
season in the generally aristocratic Hyds-park 
ride. The tune is sure to become popular, and 
will no doubt give the final coup to “ Jolly Dogs.” 





lL. * The Book of Praise,” from. the best English 
Hymn writers, selected and arranged by Sir 
Roundell Palmer, London: Macwimtan & Co, 

2. ‘A Hymnal. for use in the English Church,” 
with accompanying Tunes, the music supplied 
by J. G. London: Mozuny & Co. 

The Hymn has always been as free as Gon’s air. 
The most lowly layman was as free to make a hymn 
is the highest dignitary of the church—and in these 
latter days—during the last three hundred years, 
if hymn books were only legitimate when “ allowed 
by authority,” their issue would have been few and 
fax between, and a pure, unassisted Episcopal hymn 
book one of the rarest of books in sacred poery, and 
more to be covetec. than the choicest jewels. in the 
catalogues of a Frognall Dibdin. The history of 
the hymn is a noble field open to any one who has 
‘he heart and the learning equal to the undertaking. 
Chere are the eighteen quarto volumes of the Greek 
Church, the canonical hymns of the Latin, the 
Diocesan hymns that crept in and gradually ousted 
the old ritual lyrics, the 8000 Lutheran, the 
Moravian, Calvinistio, our own English, those pre- 
seding the Reformation, and those in and out of the 
National Chureh which have appeared since that 
vent. The subject is beyond measure interesting, 
ind that it is absorbing the attention of all classes 
is manifest from the two works set out at the head 
f this article. Who Sir Roundell Palmer is, it is 
innecessary to say. J. G. is we understand the 
Hon. and Rey. John Grey, the scarcely not less 
known and honoured Rector of Houghton le Spring. 
“The Book of Praise” is a garland of sweet and 
beautiful lyrics, a specimen sheave only of the rich 
harvest to be gathered from the uplands of those 
who have sown in tears, passing away and leaving to 
thers the joy of the reaper. Tho late Attorney- 
General has been well instructed; the enthusiastic 
sibliopole of Sun Street, Bishopsagute Street, had got 
1p the case for him ; and it falfil#'all' the conditions 
this great lawyer and good man had marked out for 
the perfecting of his task. 

“The Hymnal,” better known ‘as Mozley's, 18 a 
selection of hymns that! lias gone through many 
aditions, and was first ptiblished about twelve years 
wo under the superintendence of a committees of 
‘lergymen. The book is a good one, and worthy of 
the patronage it has received. Mr. Grey some seven 
or ¢ight years ago published a small éollection of 
tunes for the use of congregations | adopting this 
Hymnal, and now he issues a larger and more com- 
prehensive work, that is, the hymn book with its 
music, each hymn allied to its own specific and 
vppropriate tune. Mr. Grey, although a well- 
known amateur in church song; has placed. the 
editing of the music in the hands of our old 
acquaintanee, the Durham Doctor in Music, John 
Bacchus Dykes, who it would seem has been assisted 
in this labour of love by the Rev: I. G. Hayne, an 
Oxford. Doctor in Music, Mr. Grey, was. also, in 
communication with Dr. Turton, the, late Bishop of 
Bly, who, it appears, had placed at, his disposal 
the fruits of his musigal, skill in the construction of 
chorals. / 

The book contains, about 200, tunes, old, and new, 
[he,old tunes haye., been taken fromthe Tudor 
psalters and the collections of well-known cathedral 
ind parochial organists that followed the Bavenscroft 
volume, and certain tunes from. the Bach and 
Lutheran publications,, The new tunes consist 
of about thirty by Dr. Dykes, some dozen by Dr, 
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Hayne, aud specimens by Sir F. A. G. Onseley, Sir 
H. L. Baker, the Rev. Dr. Maurice, the Rev. R. R. 
Chope, and the Hon. and Rey. F. R.’Grey. Such 
are the clerical coadjutors. Of the men of tli 
present day who know, or are supposed to know, 
their business in this branch of musical art, we find 
the names of Dr. Gauntlett, Dr. 8S. S. Wesley, Dr. 
E.G. Monk, Mr, Turle, Mr. Reinagle, Sir George 
Smart, Mr. Redhead, and Mr. W. O. J. Vincent. 

We believe this work las been some years in 
hand, and much care has been taken to render it 
such as would meet the wants of an advanced public, 
who now may be said to poss 
ture in choral composition. 

Every nation is judged as to its position in musie 
by its national book of chorals. That which is sung 
on Sundays determines the value of that which is 
sung on week-days. Oratorios, operas, high-art 
concerts belong to sections in national life, operating 
doubtless on national taste, but having little direct 
bearing upon worship-mnuasie for the broad congrega- 
tion. In those countries where high-art musie and 


a respectable litera- 


the choral flow in love and concord from one centre, 
the plain hymn-tune is not opposed to the largest 
or longest specimen of art musie. Bach nover con- 
tradicts Luther; Hiindel never sneered at the old 
ritual music of the Catholie Churek ; Haydn cherished 
the old canto fermo; Mozart clave to the Gregorian 
chant, and used up a Lutheran choral in his “* Zau- 
berflite;” Beethoven finds a niche in his quartets 
for a hymn-tune in the Lydian mode, and Spohr 
seizes hold of the old Bohemian cantor and makes 
him a prominent figure in one of his best 
symphonies. 

In Italy the madrigal was never opposed to the 
church motet ; the art seen in the one was the same 
as that displayed in the other. And there was a 
time in this country when the art of the choral was 
the art of the anthem and service music. The eight 
psalm tunes of Tallis found in Archbishop Parker's 
metrical Psalter are of the same mechanism as that 
handled by Tallis in his ritual music, his anthems, 
and his motetts. Old Christopher Tye in his cento 
of sacred ballad tunes—his Acts of the Apostles—is 
the Olgistepher Tye of lis large motet—his long 
anthem. 

Orlando Gibbons is one and the same man in his 
** Hosanna to the Son of David” as in his metrical 
tune compositions. And to travel later down, so it 
was with Dr. Croft, Dr. Howard, Dr. Boyce, Battis- 
hill, Arnold, Callcott, and the other scholars in 
music of the last and present century. But now— 
at this time—a choral-book in England does not re- 
present the status of art-learning in music; for, 
if it does, then England is not a musical nation, 
and we, as a people, have ceased to exist as a do-sol- 


fa tribe among the singing tribes of Christendom. 


The work now under review is by no means the 
least to be considered among the many publications 
of its kind: we have every desire to speak kindly of 
it, and to mention all we can in its favour, bat 
should we put this work into the hands of any 
accomplished musician from the continent, into the 
hands even of any well informed amateur from 
France, Holland, Italy or Germany, what would be 
said of it? Look at Dr. Dykes in Milman’s metrival 
version of the Litany; consider farther Dr. Dykes’ 
Ascension Hymn, and say whether, if Bach as 
harmonizer, and André as master and teacher, knew 
any thing about the nature and character of a choral 
for the church, Dr. Dykes has any knowledge of the 
subject in the same gense ? 

Shall we do wrong—shall we exceed the bounds of 
fair, just, and necessary criticism when we express 
the opinion that Dr. Dykes really knows nothing 
properly of harmony in music even? In truth he has 
small conception of the purport and effect of a bar in 
musi¢, For example, ‘St. Bees, inserted by pert 
mission from Chope’s Congregational Tune Book, 
composed by the Rev. J, 8. Dykes, Mus. Doe.,” is 
barred in this manner— 








Surely if a bar.is to continue. to bear any significa- 
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tion in music itis here im the wrongyplace. And 
here we must protest against impertinent, polka-like, 
insolent, dotted groups which so disturb the calm 
and repose of the choral. 

The new tunes in this work may be divided into 
seven classes—1. Tunes that are right. 2. Tunes 
partially right. 8. Tunes wrong from ignorance of 
harmony. 4. Wrong from ignorance of build or 
form. 5. Wrong from bad method. 6. Wrong 
from bad taste. 7. Wrong, because unjust cribs from 
better tumes. Of the old Psalter and German 
Chorals, many are not described at all; some imper- 
fectly, and others incorrectly and untruly. Their 
arrangements have been conducted on a most repre- 
hensible system of mutilation and interpolation. 
There is scarcely an old tune in ifs original form, 
scarcely one in which the scholar has not been un- 
fairly knocked ont of it, and the half-informed 
amateur made regnant, 

We beg in the most respectful, but plain language 
to tell Dr. Dykes that it is not good taste in him to 
compose ‘a new tune ” for almost every festival and 
to almost every hymn not standing in the slightest 
need of Dr. Dykes’ help in this way. Then we 
find the tune to the Frultet in orbis, deseribed as 
‘‘an ancient melody from the Church of San Carlino,” 
and became lost in astonishment at this strange 
ignoring of ancient song by the Durham Graduate. 
The Rer Gloriose is another curious specimen 
of Latin melody, although impressed with the 
authority of “ the Brotherhood of St. Cecilia, 1608.” 
The short chanting tunes for the hours in the old 
monasteries are dignified under the terms ancient, 
ancient Carthusian melody, set out for the most part 
incorrectly as to the cantilena, and always so as to 
the harmony. Dr.,Dykes would be safe with the 
reading of Giudetti, and any Prague or Cologne 
manual would give him a@hoiée of decent harmonies. 
But of true church music, of Gregorian song, he is 
in happy ignorance, and» therefore as a Church 
rousician his education has yet to begin. Surely.he 
has never heard the “ Conditor Ale’? sung in a 
toman college, or he never would have sent forth 
the travestie we find in hymn 3 of this book! On 
turning to the hymn “ Veni Sancte Spiritus ’—the 
glorious lyric and song by King Robert—we foun’ a 
hymn beginning ‘‘ Jesu, Son of Mary, hail,” tied toa 
waggon moving, Protestant, lilibullero, tune printed 
‘‘by permission of Messrs. Novello” although said 
to be composed by 8S. Webbe, none of whose writings 
can by any possibility be copyright. The noble 
Pange Lingua, “ Of the ever glorious body,” is set 
to a Huguenot tune, and of course with its false 
harmony in the third line. 

In fact Mr. Grey’s music book should be re-edited, 
for in its present state it cannot hope for any great 
suecess. The Hymn Book is excellent, and in many 
instances the tunes are well allied; nor do they 
miss their aim. The feeling is often right, but the 
power to express it, clearly and strongly, generally 
absent. We regret much that we cannot speak of it 
in so pleasant a tone as we would; it were easy to 
be rough and rude, sarcastic and scolding, but it has 
evidently cost too much in thought to be lightly | =—- 
treated or illegitimately denounced. When cleared 
of one sided influences, of mistaken impulses, there 
can be nothing to prevent éts taking a good position 
among the many musical hymnals of the pfesent 
day. We gain no satisfaction in going farther into 
the book, and did our space permit we could without 
hypercriticism adduce very many instances of the 
worst possible taste. 











Grivck tt Bonrmia.—The Bohemians in the 
quaint old city of Prague are making themselves 
happy in their little theatre with the “ Alceste”’ ‘and 
‘* Orpheus”? of Gluck. This is more than their 
forefathers did with the, ‘Don Juan”. of Mozart. 
We believe Kotzwara’s “ Battle of Prague” is stall 
listened to in this antediluvian outpost with feelings 
of approbation. But from the printing presses of 
Prague are issued some of the best manuals of 
church song, and the, little books of Vilsecker are 
very correct and well edited. Perhaps the Prague 
people mistake Gluck for Gregorian... There is no 
knowing. Our contemporary the Atheneum loves 
Gluck, and hates Gregorian, but then it knows | 
Gluck and not Gregory. They are reconciled in 
Prague. 








DOUBLE AQROSTIC. 

I provide large entertainment, good for mind and 
body— 

Grave sonatas, sherry-cobblers, waltzes, whiskey 
toddy,. 

Lo! the swaying, laughing hundreds hare to 
silence grown, 

When a child of thirteen summers strikes upon a 
stone. 


1. A tiney, tricksey, busy queen, 
Whose throne is on a village green. 
2. The highest F sopranos squall, 
The double D in basso’s throat 
Sing to me near my haunted hall, 
And I'll repeat each tone by rote, 
Although I have no chest at all, 
And never learnt a note. 
3. So loud an opera cloys: 
It’s row is too bewilderin’ ; 
Children are fond of noise ; 
We'll leave it to our children. 
4. He felt the slimy folds around him gather 
And crush the lives of two sons and the father. 
It stood for works in the old Romans’ day; 
In England we associate it with a play. 
6. Used seldom, although to me Quakers are 
partial : 
I’m a negative now, yet I once was a Marshal. 


on 





*,* We shall feel obliged by receiving solutions of 
the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 








P - aglian - O 

Wh Ue 4) RAVAZZANM 
T her - 5 ## } 
T - urner - R 

I - phigeni - A 


Patti. Opera, 


Correct solutions have been received from T.S.; 
Lina; R. B. B.; A Constant Reader; Hieronymus; 
Beta; W.D.; J. M.; Faust; Echo; Amateur; Ev.C., 
Busy B (nearly); Felix Holt (mearly);, Frank 
Rowe (nearly). 








Rirvuatism.—Under this word the Times paper has 
given some notices of the services going on in St. 
Alban’s Church, Holborn... The articles. contain a 
description of the church, the choir, the preacher, 
and the congregation; but the writer fails to draw 
attention to the great fact of the service—that the 
Priest is no proxy, and the Congregation no audience. 
Every one present is at work and does something— 
worship is co-operation, and music the means and 
mode of the work. And herein lié the life of the 
service and its great attraction. 


NW 4) Verales @ Go4- A i 
ARTISTS ,CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


(EA NEE & CQ. (Liairep) have: produced, 
under the superintendence of Mr. Richard ve, a 
very su a it combines great volume Sweet- 
ness ne, ra of articulation, noiseless and He a f 
balanced zoe while the weight has been considerably lessen: 

without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, | or have passed through 
Mr. Blagrove’s hands. 

Prices: Rosewood, best finighed, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTINAS, ‘Rosewood 
plain fret, bushed holes ‘to’ eet rattling of th ‘ee £8 
tuned to equal temperament, in jogany cases, £4 4s, 
These new instruments have been broaght out with 
eare, and can be recommended both for tone and meth 


rPHE SYLVAN ECHO. A very pooeng, echo 
song by Masixt, Priee 3s. rl/ 
ankR & Co. Limited, 201, Regent street.’ 
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NEW COMIC’ SONGS, 
SUNG EVERYWHERE. 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘‘ Ka-Fooziz-Um.” 


Price 3s. 








ADUMBRATIVE DisQuisITION BY THE CRITICAL COMNENTA TOR 
—In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a cireumstance which ought to de-light’us. 
Tn earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. Tt was at this post that 
he met with the advenwre which forms the subject of his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he wag. visited: by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed ; also with thé fate of our hero’s two sisters, who appear to 
have been a scaly lot. The aquatic perens concludes, by re- 
counting the uncertain dangers of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time.- The Mermaid’s: tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ‘un. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and cystoms of the warlike Highlanders, and showing 
how there were stormy times When Gaels predominated ; when 
every adult camied weapons, and the very infants were in arms5 
when fortresses crowned the feudal heights, and there ,were few 
detights beyond fighting. Describing how “ Fairshon swore ‘a 
feud” "and so. would you have sworn if you'd, had jas much 
cause. ' Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo'-rage. 
How he sounded the slogan previous to commencing the slogging. 
How he donned tlie Kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the oecasion. His staniling grievance and his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became i in Shakespearean phrase, ‘food 
for worms, brave, pursy.” His character among his contem- 
poraries.' BioGRAPHICAL NorE : The ancestorsof this celebrated 
personage, were confirmed, Bacchanalians, acquainted with, all 
the alcoholic stimulants, from the pre- “historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
’ell known to need particularisation. 


CRAMER & COQ, LIMITED, 201, Regent Street, W. 


iT 
KA-FOOZLE-UM,” 
Aig tab OP emvsate * 


Price, 2s. 6d. 





aVOAD 





Showing the bitth of KaFoogle-Um and her Syrian sire ; toy 
the dear trapseended her parent'; how the chére rose abov 
pa; the Jew-lover and his national antipathies ; } trial by Jewry 
and conviction ef the criminal ; the auld Turk and the alterca- 
tion ; how even the best ‘needs a little eee wey the 
father’s sack- rifice ; how the Turk could not bi his daugh- 
ter’s love, but how he could Brook his daughter's lover ; how 
both lovers were found d-rowned, and how the parent's conduct 
. not found square, how the Jews avenged their relative; ‘how 
Turk, living in Jerusalem, became, Jew'd-here 5, how his 
becoming jue he july fled; how the phantoms of the lovers 
walked the scene ; a w they took a ghost-turn, aud how the 





tary goes-sternly to, a conclusion. 

~ cert closed; with ‘ Ka;foozle-mmn,’ a romanee of which 
the scene gerusalan. and. of which. the narrator was Mr, 
James, B hose wake-up as an Israelite of the old clo’ type 


was heer The burlesque song was very comically ren-| 
dered; it kept the audience in a perpetual titter, and was 
encored. ”— Staffordshire Sentinel. 


CRAMER & CO, LIMITED, 201, Regeut Street, W. 


NOW PUBLISHED. 
Price 3s. 


The New Comic Song by the Author of 
** Ka-Foozie-Um.’ 


Sung by ARTHUR LLOYD. 
I would 1 were Lord Mayor! 


Being the aspiration or a forlorn young Waiter who never 
told his love, bat let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter’s tie. How he seived eatables and tea 

tables in St, Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is  sitty- 
waited in E.C. ; and how he was by no means E.. in bis mind. 

How he passed his holidays in the congenial pursuit, of helping 
other waiters ; how it was thus he beheld his love at the bar 
of Messrs, Spiers and Pond ; how he first as-Spiered and then 
des-Ponded. How he neglected his bill of fare for his belle oh 
fair! Wow he longed to attain the highest civic honour, m 
order to espouse Mariar Ann ; how he wished to marry her av 
make her hay How the inappreciative Mariar Ann loved 
another who filed aclerical appointment at the G.P.O. in the 
district of 5. Martin’s le Grand. How the very thought of 
S. Martin caused a smart in his rival’s breast llow 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. | How the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the water felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last sowpir and plunged into the soup here 3 how he 
thawed and resoived himself into Adieu ; how he fell a decea-sed 
victim to felo de se. How the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 


CRAMER & Co. LIMITED, 201, Regent-street, W, 








NATIONAL MUSIC 


(CHAEPELL'S (W.) Porvtar Music oF THE 
) O.oex Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
oy pr arrar pwhew ner oA with Remarks and Anecdote 
and prec ded vy Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns, 
The Airs harmonized by J. A. Macfarren. In 2 Vols, Royal 
8vo, price 42s. Or in Seventeen parts, each 88, 


HAPPELL'’S (W.) Otp Ewneuisu Drrries, 
J) selected from the above Collection, arranged, with 
Symphonies and Ascomyen saniments, by G. A, Macfarren, Folio, 
Net, 21s.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
moroceo, gilt edges, lbs 


\ OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. — Arranged —_ 
Pianoforte Accompaniments by Fiytay Duy, T.M. Muopis, J, 
Suresne, and H. FE. Dinpry. In three vohimes, ¢loth, 21s , or 
the three in oue, half-bound, gilé edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. Gd. 35s, 
The Introdnetion, Critical Dissertation, and History of the 
Songs, has been written by Guornce Farguaar GRAHAME, 
Author of the article “Music” in the seventh edition of the 
“Encylopedia Brittanica.” 
THE SONGS WITHOUT THE WORDS. 
Introduction by Gronge FarquHarn GRAHAM, 
THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel, 


N OORE'S IRISH MELODIES. — With New 
4! Symphonies aud Accompaniments, and Edited by G, Ax 
MACFARREN, In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s, 


Cramer & Co. Limited, 201, Regent-street. 


One volume, 78. 





For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian Italian Latin other origins 


Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co,, and Hamitton & Co. 








BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN, 


JOSEPH GILLOTT 


eee oer, directs the attention of the 
Commercial Public, and of all who who use Steel Pens, to 
the, incomparable excellence of his productions, which, for 
Quatiry of Margriat, Easy Action, and Great Durasitity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechureh-street, London. 





EW AND POPULAR ITALIAN SONGS 
AND DUETS ny GUGLIELMO, 


Sones, 
Alla mia Maria, “* [1 cielo 6 te.” 
Zora, ‘‘ Canzone del Corsaro,” 
Oh fossi, oh fossi, un Rondine. 
LU primo sorriso, 
Qui sospirando. 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer, 





Cramer & Co. Limited, 201, Regent-strect. 





HE GOLDEN * DUSTMAN: ” (founded 

on Mr. Cataries Dickaxs’ Mutual Friend). Drama 

in a Prologue and Three Acts, by HENRY B. FARNIE. As 

produced at Sadler's Wells Theatre, Jane 16th, 1866, with the 

utanost success. Licenses to play the above original aud copy- 

right Drama, bre ground plans, sketches of eK and 

prompt copies, to be had én application to Mr. H._Lrstox, 

Knsford Cottage, Northend, Fulham, London. ,| Managers. are 

cautioned against spurious imitations of the above ve ery success- 
ful play, the title of- which isvegi 1 ats 3” 








VOUSDEN’S POPULAR SONGS. 


we ate ee aan! 


MAN, KNOW THYSELF, 
CONTENTMENT OF MIND. 

PVE BEEN TO VISIT FRIN’S ISLE, 
THE IRISH JAUNTING CAR. 

VHE LITTLE FLOWER 

FAIRLY REPRESENTED. 





Paricx 2s, 6d. Eacts. Post free for Fifteen Stamps. 





CRAMER & €4,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 





JUST PUBLISHED. 


“ULYSSES,” 


THE CHORUSES BY 


CH. GOUNOD, 
FOR VOICE AND PIANO, 


ween 


Price 7s, 6d. nett, bound and illustrated. » The 
Drama (as read by Miss Hetty Favcrt) price 1s. 5 
Reader’s copy, large type; 2s8./6d. 

Chorus’ and orchestral parts. ‘Country Societies 
supplied, 





LONDON: 
CRAMER & CO, LIMITED, 201, Regent Steet, W. 





Now ready, Price 1s, 


ULIUS, CESAR, | tragédie de. Shakespeare, 
traduite en vers franyais par le Chevalier de Chatelain, 
auteur des “ Epis et Bluets,”" 


Londres: Ro.anp1, 20, Berners-street, W. 





Now ready, price 1s. each b play. 
i\' ACBETH — HAMLET — tragédi ‘eA 
speare, traduites en vers fribleate par’ te 2 de 
Chatelain, autew des ‘Perles «'Ovient," omy 
“Contes de Canterbury de Chaucer,” des ‘ Soles de eos 
ete, ete. 
Londres; Rotanni, 20, Bernersstreet, W. 





JUST PUBLISHED. 
Price 3s, 
THE CHIGNON GALOP, 
By WALTER AUSTIN. 





Cuarrgi & Co., New Bond-street, Ww, 





"First Prize) Leipsie Comiervatorium, 1865, 
13 oe ALLISON'S New Compositions 


Planoforte :-~ 
Le Fantém as Boy gee cojeeceme , 08.00. 
Marathon, etoricuBe .. 6.4... +. 


“4s. Od. ¢ 
La Fleur de Lis, Valse joyeuse jniiuewss. 46. Od. 
sibondon : ciahi seumepaat 


feet mccaali Kg re al all de RAS 


tem which will be sent on pecel a satis 
rer. "3, ConpOrretrrer, Bost senate ae Ww, 
Libraties and small collections of buoks purchased, | 
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&22RAMER & CO. LIMITED 


YET ON HIRE the following Aianotortes for THREE YEARS, after which, and wrrnout 
WER! ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


wn 


Cv a Is 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - - 10 Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 


69 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


- 15 Guineas per annum. 
- - - . - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 


ee 





Ep VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
Bae being entirely excluded from the ftock. 


owen 


QUARTERLY PAYMENTS IN ADVANCE, 


ys (9) 
WARAMER’S U. IANOFORTE 
(FAbe Wetargest in WEturope), 
207 & 209, REGENT STREET, W. 








es 











CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New Sysrem is offered to the Public under the following 
limitations, viz. :— 


(1.) It is intended for Private Individuals only. . 

(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 

(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 

(4.) Music selected by Subscribers cannot be exchanged or returned. 

N.B.—CRAMER & Co. desire to have it clearly understood that their New 


System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s. if the Music be sent by post; payable in advance. | 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT. AT HALF-PRICE. 








NEW ITALIAN SON 
GS. - NEW BOOK RUBLIGA TION, CRAMER’S SELECTED 

































































Napoli (barcarola) 5 
MD dhaticcastan cahenkee tans a} 2 as 
5 hong == PF gone gg Rpelleeralonnans Uh CATALOGUES. 
notte a Venezia (Solo or Duet Arditi. 3 s ID saan cunckvacaveruesaeseesweces Guna (nett) 7 6| The following are Dre i 
Una notte a Vanesa (& “tei Arditi 3 wie Gas tee ) t g are now ready, and will be forwarded 
Gli occhi nevi ............. mise: bakahrican pee : z mn PID cxcissdccsieinh iecnensaseeiss rasa aety 5 O}1 e ntid er phide Ayo que PRES Gon — 
UA ham cn ee se 24 ) rhe Art of Sing EP acne .... Cazalet (nett) 2 6 2 Nag conc Matai > Capeices 
Innamorato @ tma stella .......... FC Man taceoe Ps 6) Modern Pianoforte’School, | Part 1, Studies for 3. Doe Mialodtes. mae 
ie IE <a nhcacnicnaniinnnadenen cendeaaer 3 a Style. Part IT. Studies for Expression Com- a oe ee | eee ——— 
La luna pee ee eedennes 4 6| M plete, 104 pp. bound (Nollet & Mansour)... 12 0 per English and Studies, &e. 
Sognai Rpagavaniacenseaverseshenchin’ Schir: 3 o| = ot oom ena ls = : bis to. teaian Songs. 
Volt ill pieds jeerereveneentioreeosi torso aa : I Part Z Style (separately )..0.....0rscccccccoees 8 015.0 - 4 fanoforte Pieces. | 10. ‘Italian Songs. 
boyy padi aaa y. Gobsiet .? Part II. Expression ( do gp pa "2 ol¢ Re os, A Fantaisies, &e. | 11, Dance Music. 
1 Re dei Gondolit , e . ondos, Air svaried, &e. 12. Sacred Songs. 
ftps Belaame  e ana re 
RD iccsdcicnnnsisheds scincslrisbinecs: Cam] on 3 — 
ssinadicenesésauacebaneedes ampana 3 0 pie 
eee NEW DANCE MUSIC (S 
olo or Duet). N 
ein aa EW PIANOFORTE PIECES 
. T-SONGS, &c. QUADRILLES i 
Bethlehem, chorus, S. C. ' : : sia : v Crisping.© la Conpares, biesueede R 4 4 
Babylon’s Wave " do. rere pean 4 ° ee ed ccaphancearcasness Wallerstein 4 | Der Freyschiitz (fantaisie) ..... bes Roselle tho 
O Salutaris, solo, T. or MS., with 8. C.T B Gees ot fy Ro ee _— 4 Q|S% Cecilia (Sacred Airs), Books I. & Ilpdohs 
. a Ss x ods réne T. " Callcott (each 7 6 
Avo ver oe ee ao : 4 Orphée aus Enfers (Offenbach’s 0 P Byron ‘ 0 esos 9 sel CGOUROE): sicccrsctcnscns Hersitt 8 0 
Salutaris (No.2), T. T. B.B ‘ bh : y| Sho st e ch’s opera rauss 4 0 OQ: BE TEORT  ..cevscsvccccccccccccncescessesss Noillet 4 0 
Trumpet, blow ! chorus, 8. C sseteeeee founod ( : OOPS tO CONQUET .....cccccccccorcccecces Coote 4 | Les Poldtres cesses ees Blumenth; 
O handsmaids of ane. Phy S.. aad Can : 4 Colirede G ve oa eeeueeeer Coote a” (0 Coptic Oe aes, + seentnnsece llr 5 0 
Merrily, merrily sound the bells, A.T.T. B.Hat 3 Young M: eo > mae aaa Godfrey 40 Pas Noblons........+..0.0+- hk tives t> Heller 5 0 
It is May S.C. T. B. trade “erste : OR ry L —— the Country.....s0s0s0e C. Zotti 4 0 Valerie, Romance ...... Felder 3 0 
yo eer acfarren ¢ ODIN HOO ....seeeeees + Charles D’Alber BOMRCD sassssssoresnondoressasse ey 
Bis May, 8. CB. rnrsneoonoe Mi farren 3 0|Robin Ho eas Charles D’Albert 4 0 Solace ... sosvvevocceeseesessssceneooeseesers Blumenthal 3 0 
[TNO -caserecsvevosacevesenasnounaes arles ‘Alber d d WETITTITTT TTT N f 
*.* Band and chorus parts to the above. MEUAMOD an csatrtaisnduavencadetidagsaacse Charles Coote 4 0 _ pritve pour toi, Nocturne nee ae 3 0 
at CAVINE & Dregyl).cs..apyehescrecessseere Blumenthal 4 0 
/ POLKAS Hin Avaut ! ! Galop brilliant Felder < 
fe in Avett Galop brilliant... relder 3 6 
NE ee ; E Craziosa, Revarie......... De Vos 
r W ENGLISH SONGS. atin % POUKA sssseeseseersreceveneseneneees V. Wallace 4 0 Brawling Brook, pau nanoerbeasens " * ie 3 0 
seemed eset ® 4 Souy enir de Bath cotgsbosdeagmaepeniern’ a a Felder 3 0|}Un Mystere seme shut a = 2 
ae nn h yo ed 4 ; ea do St. Beonards.......scevcdterees Felder 3 0|Chant Rehigieux _ypiebrtiee seenistberoers en ae 
bg a all the still House slumbers sssese Bordese 2 6 Carola Lescevescein Henry Delorme 3 0} Des Cloches de IE glise ssv.s-sesxses . Bi hedes 3 ° 
trate = emma aoe Dee Wee Jaroling “era ene = ... Charles Coote 4 0| Les Ondes en Li _ ~endlanipaaamaamaanatt . Rhode 
py nnd gS aapemtaene By esi ae 4 ; Carne ‘ea ahs Maecaee deeb . JuG. Calledtt 3, Of Moreeau de — OD dondcianacbsbebubasacnsn — 4 6 
Rock toy eae A mata om Se ra A PAGAL sca cuccndenentssecbseeds Che wles D’Albert. 3 O/Rondo Brillante ect MALATE EET. N tet : 3 
Courtly Dove, in A and G a... eee Gounod 3 0 AEE CRIA SB mS ee ee Mud nut k ) WA "Wallace 0 
Father of hight Sacred Song = WV. Watt: > on urea somone Gun 128 
a Musketeer. Baryton scena ahah 3 0 Say ae ee fe Geen er = ‘peininy et a 
The heart that beats no more! ....... ‘ . antasia (* Falstaff ).sessceeens 
tp at beats no more | vvvese Hargitt 0 ae wollte » Schottische ih cheunoeai ia C.Godfrey 4 0 me ag c 7 NEE Sraxnenccetecnanennes we W. Kuhe 4 0 
Hymn of St Hilde’s Nuns .......... ichards..3 .Q| Toxopholite, Polka-Mazur varansessse Offenbach 4 0/7 Ste Ik vies . Viltensiinen | Wegner 8 0 
st mie syseeeeseaseeseceeenseeecseees Arditi 0 Gipsy M anita... seeseeens +e J Bue ralossi 3" 10 + ‘ieee 
zoe eer ‘turning red Pra W. V. Wallace..8 0 qe Mazurka = "Wandervell: 3°00 - J. Blumenthal § 6 
Post-Hor 2 Song on Ae sevens srnensesen Koenig 3 0 en PEUIN ON sien cecessssuse+seqtt « Manng* 37-01 Tal my Heart (Sir H. Bishop) 
s 6 aC ont eres ¢ 1opin 3 0} ACIO seoccesceceerecseccevcceceeeseseesseess E. Berge v Beinle Rict 
Alping ee ~s ay qs ln) s..4+ Badia 2 6| La Sarolta, MGRUTER.  saagenessageeoe Felder ; : Le Chant des Naiades (’Lurline’)...... y J Asche : 0 
nm ra ie banteg 7f ppngeeene 5 ta Teré! (Ne: ile p a ig n° 3 3 
hie ees i hi fig ‘sokckosd 4 b : eer . I. weet jin . 2 
rieart Nast i | ) y al 
eg slg Light SOW ...ecesersseeeeees Thomas 3 0 eos 4 Rarer sacueateneaeabeenoneteke . C. Godfrey 4 0 Blow, Gentle Gales (bir Fit 1p) r , 
y Light is. sreaming comumaian | Florence ssssssssssssnseseseseses C. Godfrey 4 0 . Brinley Richards 3 0 
Mig. Linck Cl AMEE _ Offenbach 5 0 —*: POS “FW oo 4 0| ne poe gga ee del destino’ W. Kuhe 5 0 
. sMueal (. \Gouriad )'4 (0 Yonchbeb ahaa epdocedehebofdededaps Calhop 0 D SCRETZO, 1» raopet vo seogarsy 
Medjé (an Arab Song), in C me He Bb ae i 42 ef. Cailentt 4.) he- Choughr’ dnd rdw wii i jaye f f 
David singing before Saul, in D, C, and B Tima (Arditi) .......s000 Dera seprcpep dene, Sams Godfrey 4, 0 ii h 
' FS LAGOB .crsicsscrcccesecteae { ee» Feuill M". a fel *! 5 
Mok achint ae Bordese 3 0| 7! Bcsesirenonincentien debeveeetese Ov Metra | 4 OW) let pl ST, strplen shove ()..0h) SBE 1 BI 
Pale from ay ! y’s Lattice, in D and B Masso : 6| | oo CORE: sisncecitastnscmnsiupaskehagapecn fee 2 3 0 i ae age — —- oe omen 6 
Not —— I sneeseeneonsven sesseenes i on 7 9 . i nega ae Lev a kes Ws ounod’s rene’ eseeee H. Calleot 2 6 
es er we wes, Masipiey 2 J {eweatk erie ke. Labia ieiik David et peel a Blumenthal 4 0 
Ess teste actt’.coanttinsiaeiaiee. ; Scottish Fantaisie... Bed 
Bs me calip, a peace div) Wallace 3 0 ERE eer Chi np hieet ¢ 4 0 Veiled Star, Noctur ~ prcecaeae : Seoling 3 0 
hen the Yoh day “phat cin Er | Anqber Witch .).),. 00.000 preeeees ~~ Ghosles DfAlbert 4 ° oF Enid, Idyll ....yorss..+-+0- ape i ng 3 
ANG Craseessserse.sssseesencerrecseneeneneess a 26 Ptaitie Flowéx..... ral /Gorald Stanley | (0/7 aujout vad An roe a mee i) + “ : 5 
St. Pe ~ ay (Drinking song) sss.sssssee Offenbach 2 6| Lhe Ace Of Hearts. ...vvsesseseesessve Fugene Duval : | Toujours & toi! REverid.......evseveee Fel ier 3 
My home in cloudland, - in Dand B J. Benedict 3 | Summer Rambles vw» Gerald St nloy 0 ian eee ANY 8 0 0 woke i a9 1 
The Chieftain’s Wife’ (Anita), in A and F, Woodland Whispers (1st set)...... Gerald Stanley, He 4 MANSOUP....acseeteetedtecesecseredysts ff as h at I i 6 
ieiaeadaitheee Br inley Rich onda 3 0 — sak aie (2nd SEL) renee Ger: ald Stanley - 3 7 ead wha ore (fac —. ‘Solo 2 2s. 6d. hea 8 6 
Gold and Gre; seven “ = Yindpaptae 3 0 dae be dengepepen ton segetepae dee Paul Giorza 3 6 9. bette ) i rf 71 6 Ren ote 
Pion vi Wings {2 2, } $445 tn Wallace B Ol. GALOPS, i 3. 2p Las =. teens ee sez 
sondolier’s las go wigials saenseeseine Arditi 3 0| Mayfair. t ol.) a : a 
( 2 fii { Ce a Li: Ve ee ! ym 
ack cee th dosti ower Pale 2.10 > ee ete > EEE vaitistschamcnnsthiobs ae paces 
ob vd. cb sade 5. Blumenthal | 3 0 Buel Heybiere Glo Bicess De V 
Thy Lk 08 ee | cyanea Paes oon Me ie a Paste cabacd eotevacetecaastneestontossices edain rath aes ensepess De via 
Pr PTET \ i sence scnasucaniivaiel Pe eee a Offenbach 8. Flaute MaMlOp «...-resohcdeuescg /\ 
Dre sa haley fn Xand’@ Count 8 8(tye teh Ova ne fa aE R srk ee ¢ 9 
ream of Home (’Il Bacio’) ...........000 Arditi 3 0 dakeetpony area ihn ievitvenarine 
pream of Home (1 Bacio snare ee ee ees sere o 1 oer Berned orff 3.0 
Pretty Cotete tus *siapied by ed 3 0 mee Hussards de la aot HOg D. Biger ri 8 Ph aphal’ ied (Cloutin alia o taver $3 
Farnie... rdsdevtcrve ctvlvesteveedys oii eae Baa Vert ans 2. bs res Cork, 2 0) Ab Hor du als, Batoral cher 9 
Heather Bells Rae AA NSN tielettle : oe BER. UNIAAEDESD. seeeeaeees J. P. Chirke’ 3 0 Shades . ite rk =i 23 
by. ‘tye i “ ‘ido sions iy" - Janet Chinese dance psbeeboencancosdsécanuneons ie ° 
Noe iR9 ARTES | ‘Bix iaited —— @ 
Bots fet Oe Chan a ll ink E and adr Paes 3 . FASS Wine . Hated. che ¢. Godfr: av ——— : f 4h vs Sede yf 5. H : 
SesEes: ia ~~} geile es os fl i on oa 
} TT 1 Heeed “of ee iF. ai 
5 = dy baton O88 serve Pilaunal sana creel 3 4 bi - Chui ee ! ie wire thew tt} ceceee a is “N = re i FS) ee eee pei) 
sesame oe ihe a "Boel 8. ¢ seggogesebapescces. vy ccchogs 
9 cbveg ard Heubfedly iat ated 7‘ dee andpon 15 [leccbesosiderei al fi8 
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NEW VOCAL bowtst | 


MUSIC. 


SONGS d. 
- Day poe bi V6-00c0wesedh sndewee — Barnett 3 0 
weet ife ¢ ine ... cael lation @ 
We are Nymphs of the Ocean Wave. ‘with ‘an its a Ph, if A: 
Brinley ‘is “hare “a. 
Bird of the Spring .. CLA anes 3 0 
Stare aud the belle tin K flat and} .W. Wien 8 0 
Under the Palms..... ‘Virginia Gabriel 3.0 
Ke kind to each other , en AS .Hencke | % 
West-wind, O West Wind” bane attes “Alice M. Smith 3 0 
Come and meet me, ——_ cece ceccoese .. Fh. Berger 3 0 
Laver rom morrow. Pas sanbanasasscscaateaeeee Oe 
EE ME 20 bode en cksneeexiwsrs Me gnus 3 0 
Watching Seg See eps ener Nn a LAV gat rook 8 0 
Good night .. Se LO. brbes we Ditto 3 0 
The bloss« uns of Spring i Calkin 3 0O 
Clad voices... a a el ae A. Dance 3 0 
I dreamt 1 was in th ME mcg cea . - ay 3 0 
Where I am the halls are gilded .. F, 3 0 
‘The day @ the Lonfl ..5. 24.04. Ww ih ‘allot t a 0 
Kndymigh ee eS cate nddr ‘9? 0 
EE Go cu casa nw anluwaaowse catee oni +e. Ditto 3 0 
NN EE Ora ‘J. L. Hatton 3 0 
MMO 563.4 -as ois ae Gxde tc anencasce Champneys 1 6 
"Tis but a little faded flower aaa $8 0 
Be thou nea mid f..,.... 085555 +» Nikainka abril 3 0 
The music of the'séa .. hah aM .M. Walsh 3 0 
© tell me, lo the bird, J T pray os eess . it, Seltimann 3 0 
Rest is before thee .. 9n0e-00 see Hi. Smart 3 0 
Must we part? ° wr “Ms ufarren 3 0 
The mask. ° ... Beta 3 0 
© Summer night so ¢ calm and fair. wg. Westlake 3 0 
DUE 73. 
The orl tlle nt “a Smart 3 0 
The gieaners’ bell ......ccccccvesecs John Barnett 3 0 
Sr Deb tins 0b deseacks ckcmans -Paggi 3 0 
The gladness of Nature ........ccccceccee -Ames 3 0 
Farewell to those who love us site echain ae a ‘Smart 3 0 
TRIOS, 
Song for twilight . - ’ i. Berger 3 0 
See the jocund Spring adv: ancing .. ..G. 7% Macfarren 2 0 
Evening sheds her mantle grey .. .Cellini 3 0 
Hebe's song ‘When the Cuckoo has left the ® Bparrow's 
nest” a = —=— oe 
When Hope's brig hit flowers... soheees . Wagner 2 0 


LAMBORN COCK, Al ADDISON, & C0., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





as" The best Instruments of every description for 
Sale or Hire. 


L. van Beethoven’s 


PIANO SONATAS, 
Edited by F. LISZT, 


AUGENER ano C0.’S CHEAP MUSIC. 


In Two Volumes, complete, 16s. ; or Singly :— 





8 £ 

Op. 2, No. 1, in. F minor ..., 0008 ene pest iepovevancper 1,0 
re > eRe ee d bv clipdonsednpelte ooeneécenheo 
” B,. O, By. 80.0, op ole cove nv cpecqewes nod dpelanie's ed bmer:Ad IPO 
a. DD MEO nceniee ress pep senscasnnsaneses ae 
o 10, No, 1, EE OT UNOE sccoteascscenpeaeccesogsocsss OS 
» 10, No. 2, in F Sat eee 06 
» «20, No. 3, inD. eT oe eee PEMD 
» 138, in C minor (pathetique . ‘ 05 
» 14, No.1,in E sa peanenls 0 6 
» 14, No.2.inG caeen seus caeernteessecebemesene. Se 
* 22) in B flat . bh be 1 
» 26, in A ot (with the Funeral Marci) ‘ 
” 27, No, l, in E flat .,. > 





». 110, in A flat csaneseeasaneeseunaeasananeescnsnss 


0 

0 

0 
» 27, No. 2inG sharp minor Moonligh 0 6 
ge 128, in D Reavarale) - 010 
ae eT: eae 0 10 
»» 81, No. 2, in D minor ..... 0 8 
—— EE | ~ Pee 0 10 
o» , No Ling MiNOP ,. 6. ues . 0, 6 
oo 49, NO. 8, IG... coccnqamedescpinndocamamnaredqn, OV 
on FB, IMO cece ceccnccccd ne coapeceaqemnsemeqoeaereiog 1 O00 
» 64,inF o pulepaentpsocere severe O 6 
» 457,inF minor “Appasiionata) codecs eprcgececcesoe 0 20 
ae os mere eacencesiccndhe de caticnnne cobpeeteqee.0, & 
» i@a,inG endecbham ensendee en, Wi. 
» Sl,inE flat’ (les. Adicus, Ke.) b  cage shad bohormmesee bp, jar: a 
»» 90, in KE minor ,...... OreTrTT it it 0 6 
9d AOD BA. nner vances reds chardosecceeegie ses cones ce 0. 6 
»» 104, in B flat 0600 co eed erenenescetece beenenecesee aire 
+, 109,in E 0 6 

0 

0 


oom 


111, in C minor .. 


3 Sonatas, composed in his tanth weer : _— 

No. 1, in E flat oh ode CEOS OD em aogsier cccccceces OPM 
No 2, in F minor Jaa cease cia MEME Ob rads Sea eK aal. 
No. 3,inD , Si heeetidsne beth eehtes a 
2 Easy Sonatas in G and F. cos behed, 2 


Complete Lists of Cheap Works Gretis 0 on » Application. 





TO AUTHORS. 


Messrs. AUGENER & CO, undertake the panliaing of 
Musical Works. Having their own printers and engravers on 
the premises, they can print better and cheaper than any other 
house. Estimates given on receipt of manuscripts. 


LONDON: 86, NEWGATE STREET. 





~ ¢ Sot Sivittints 











} i = 


Mr, ®. INELE, Hs Ny AW SONG. 4 


awa bl 


£ 


“THE-DOVE & THE-RAVEN,” 


WRITTEN BY 
rs 5 ; 
HENRY FARNIE, 
MUSIC COMPOSED EXPRESSLY, FOR 


MR. SANTLEY 


BY 


M. W. BALFE. 





Price 3s. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 


And all Musicsellers. 





BRIGHTON. 


a 


CRAMER & COS ‘/ 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their, Three Years’ System. 


Pianofortes and Harmoniums let obs 
on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken. ; 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.'S BRIGHTON BRANCH; 
64, WEST STREET. 





NOTICE. 
HARLES SALAMAN'S ENGLISH SONGS 


are always pent, and are sold, oN THR USUAL TRADE 
TkaMs, by Messrs. Lawnorn Cock, Appisox & Co,, 63, New 
Bond-street, and by Messrs. Merzier & Co., 37, Great Mar!- 
borough- -street, and 55, King’s-road, Brighton. 





os 2 TT ? Ur FB: Sacred Song. 


Words by Rev, J. M. NEALE. Music by M. E. H. 8, 


Noveito & “ey SE 66 















— ae, 


GAUNTLE ws CHURCH MUSIC.— 
PES en! army 







Bilets.—Being a series of hymns set 
to tunes Congregational Singing. Kach Leaflet complete in 
itself, hanc ely printed on toned paper, with title page, 
crown 4to, Price Twopence :—* Sweet Saviour, bless us ere we 
go,” ‘“O come, O come, Emmanuel,” “0 come all ye faithful,” 
‘When I survey the wondrous Cross,” ** Hail to the day that 
sees Him rise.” “The Hymn of Glory sing we,” “0 Saviour who 
for Man hast trod,” ‘‘ Above the starry spher es,” “The star of 
Hight is. risin bright,” “ Serv: int of God, remember, ” « Sweet 

aie t clear,” ‘‘The day is past and gone,” 
ih Now' th é Yay ght dies away,” * Nearer, my God, to 
thee,” “ Praise, my soul, the King of "Heaven, » «<0. worshi the 
King,” “Come, ye thankful people, come,” ‘How thankful was 
the call.” 4 an anthem or Introit, 3d.; Introit and 
§anctus, in @ wajor, 4d. ; Gloria in Excelsjs, 6d. 
The Church Music Press, 23, Colville-road, Kensington-park, W, 

Masteas, Aldersgate-street and New Bond- street. 


PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

Ww. J, E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire, 

Pianofortes manufactured for extreme ere also for 
schools, in ash, mahogany, or American walnut, at\24 guineas. 

Pianofortes tuned, repaired taken in exchange, &c. 








POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN A; 


oR, 
TRUE UNTO DEATH. 
DRAMA IN TWO ACTS. 
BY 


JAMES SHERIDAN KNOWLES. 





Library Edition ; printed on toned paper, crown Svo, cloth, 
with portrait of the Author, from’ a ‘photograph taken a few 
days before his death. Price 2s. 6d. 

Acting edition, price 6a, 





LONDON; 
ApAms & Francis, 59, F.eet-street 3 
Suvexin & Marsnatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 





THE MINIATURE TUNING FORK 
(G, A, or C). 





i hers beautiful and unique little jarticle (size 

of illustration), possesses all the properties of the 

ordinary tuning fork ; beipg made of; the finest tempered steel, 

and electro-plated, it ‘has a pure and sustained tone ;, is tuned to 

the exact pitch established By the Society of Arts. "It forms an 
elegant and useful appendage to the watch chain or guard. 
ineTingma: Plated with Silver, post free for,18 stamps. 
Ditto. Gold, ono’ 24 stamps. 

To. be had of T. Watxer, General Musio-smith, Sheffield, 

or CRAMER & Co., 201, Regent-street, 


\VENING DRESSES.—Black ‘Net und Tulle. 

“4 Messrs. JAY have had specially prepared in Paris, if 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both, for their correctness of 
fashion and economy in price. .~ F 

THE LONDON GENERAL MOURNING WAREHOU 

247, 249, and 261, oP ogremeerie: 
JAY'S. 








N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent s nny y 
pared for Parisian taste, have been imported by Messrs. 
and are now sought for beyond their most sanguine ony, 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STRHET, W. 


TF\AFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made up in fashionable skirts, or cmt from, 
the piece by the yard in any quantity. 


AY’S 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


HE CULTIVATION OF TEA’ in'the' E 
Indies is an important’ feature, and the EAST INDIA 
TEA COMPANY have, on account of its great — 
—— flavour, promoted its 
Company are now selling Assam, Cachar, Datel, +9 
the reduced duty—viz..f rom 2s. 8d,, to 38. /8d. 


a 
ELEN’S cHURCHY 








‘Teas as usual, at 1s. 4d, lb,, and upwards. 
Warehouses, No. 9, GREAT ST. 
Bi 





Printed by. ‘Groner “Woop, of No. “201, Regents street, in the 
Cour r: of Middlesex, at his Printing-office {Regent iy = 
No. King-street, Golden-square, in the said count 
pub ed by Apams & Francis, at 59, Fleet-street, in the 
City of London,—aturday, ptember 8th, » 1866. 








